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SPACE PLANNING

World on the Move is an exhibit about a dynamic topic: human migration. The free-flowing floor
plan layout creates a sense of movement that reinforces this theme. Flexibility has been built
into the exhibit design.

As visitors enter the gallery, they encounter a bold exhibit intro graphic that introduces the
key messages. This module also introduces and establishes the Crossroads Stories as a main
exhibit thread.

As visitors explore further, they will have the opportunity to choose the path that most
intrigues them. They can go to any of the content modules or experience all three of the
central unit’s interactive opportunities.

Each of the content modules responds to one of the four big questions. The central
interactives relate to all of these topics but also convey related migration messages.

The triangle-shaped footprints of the exhibit structures allow visitors to discover something
new each time they turn a corner. This unfolding process reflects the sometimes surprising
experiences integral to human migration.



SPACE PLANNING: FLOOR PLAN OPTIONS

316" 400"
exit [ ] [ 1
\ L 1 L ]
\ I Optional \ ———72"/1829 mm
} Octgzgt | Optional object cases —-60"/1524 mm
| - ‘L e provided by venue  — — — — — S U 48"/ 1219 mm
| N | Story™
| Story | m Module-2
| Module-3 Story | 6 Spinner
\ \ Module-2 ‘ ‘V' Table** @
| L= | —D
\ : |
| = | &
\ N |
| (> |
© \ ‘ ‘ |
5 | ‘@' \ Story
> Spinner | Q Interactive Module-1
Table | O Module-5
Story |
\ Module-1 o |
| g | |
Storﬁ \ & | }
Module-4 |
v ¢ _ [ _ _
| Interactive RECTANGULAR FLOOR PLAN OPTION entrance/exit Some venues may wish to display
1 ) Module-5 Story modules are all freestanding the Exhibit Title module outside
- ‘ S ExhibitTitle 7@7 o and do not utilize wall space. their gallery entrance.
Optional & Intro vV
| object case Module-0 Exhibit Title
& Intro
]
entrance Module-0
SQUARE FLOOR PLAN OPTION
Two story modules utilize wall space.
66'-0"
‘Optional Optional \ NOTES:
object case object case @ @ Each plan option occupies ~1,000 square feet
|
| EXHIBIT ELEMENTS:
Story Interactive V Exhibit Title o
. Story Module-2 Spinner Modulos & Intro o -Exhibit Title/Intro Module (1)
5| = Module-4 Table** Module-0 e -Story Modules (4)
©| o ‘ g -Interactive Module (1) w/ 2 stools*
‘ & -Interactive Spinner Table (1) w/ 6 stools*
7777777777777777777777 \ . .
@ Q ‘ *Object Cases (2)- OPTIONAL, to be provided
Story Module-1 Q ‘ by venue
T Module-3 | T **Seating to be provided by venue
|
NARROW FLOOR PLAN OPTION
Two story modules utilize wall space.
NOTES:

* The exhibit is designed to fit within a minimum of 1,000 square feet.

» Each of the four Story Modules can be displayed in two different configurations.
e Each venue will determine its own floor plan.

® The venues are to supply the optional object cases and objects
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EXHIBIT STRUCTURES

Please refer to the 3D Final Design drawing package for
comprehensive information on the exhibit structures.



THE MBA SCENARIO PANEL SYSTEM: ABOUT THE SYSTEM

The MBA Scenario Panel System was specified for the World on the Move
traveling exhibit. It is a system that we have used for a number of projects,
and it has proved to be ideal for traveling exhibits of a similar scope.

MBA Scenario is:

- Versatile

- Sturdy

- Easy to crate and ship
- User-friendly to set-up

- Good value

Ingeniously Simple

Whether you need a small display or a full size exhibit, the peg connector is the easiest way to build.

SCENARIO® consists of wall modules which are assembled fast and easy with peg connectors. According to your needs it can be
complemented with tables, showcases, doors, lighting and a full range of other accessories.

Vertical profiles allow for any angles between the single modules.
With solid thermoplastic peg connectors the modules are assembled in seconds quickly and easily - no tools necessary! Short or

high walls, use the same uncomplicated principle. No training is necessary. It's a matter of a simple panel and a small, sturdy peg
connector!

SCENARIO® can be expanded at any time. All the elements can be used over and over again in a myriad of designs and sizes.
SCENARIO® is the solution for trade shows, special events, retail shops, promotion, etc. It is the perfect presentation that focuses
attention on the objects, not the display system.

System No Tools Required Expandable

With peg connectors, the wall modules can SCENARIO® is versatile and variable. With SCENARIO® is at any time capable of

be quickly and easily set up for exhibition its simple installation and minimized conversion and extension, even

booths, shop interiors or displays. You are logistical effort, the system is convincing - retrospectively. If necessary, you can expand
never bound to rigid angles. Infinitely always follow the same simple peg- your system from a simple display to
adjustable from 0 to 360 degrees, the connection principle. This not only reduces complex exhibition booths with all the
modules can be arranged side by side, one stress but also time and money. No matter trimmings. The demand changes — the
above the other or in polygons. what you put together, one fits the other. modules remain the same.

This link will take you to a page containing a video showing the installation process:
https://www.mbawalls.com/scenario.html
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ACCESSIBILITY STRATEGIES

This exhibit has a number of accessibility features that
include high-contrast typography, verbal descriptions
accessed via QR codes, tactile interactive components,
and easy-to-manipulate flip panels.



ACCESSIBILITY STRATEGIES: QR CODE AUDIO DESCRIPTIONS

~97.5” Intro.0.1.1.top
INTRO MODULE:
WORLD
Main Title &
-89 Exhibit Intro Text e M Ov E
250,000 Years of Human Migration™
~78.75" J| intro.01.1.mid
Scan Me! y:1»))
72” Throughout the exhibition, you will find quick response (QR) codes
like this. Scan the codes with your device to access the exhibition
67" text and image descriptions, as well as other features on the
World on the Move website.
These descriptions are designed to provide low-vision access.
Lenticular.AG.0.1.1.a QR codes are provided for the interactive activities. The “Share
RRRMANENT Your Journey” activity has a tactile component, but the “Tell Your
547 Story” and “What Would You Bring?” activities do not.
4g What is migration? Printed graphic- part of the Permanently applied Braille graphic
:’Aef:::a;:r:i}::tzefor:::‘:evi:t:z:;:::r::i:::::\::;::;thesamecountry. ContrO|TaC MBA panel Skin
Migration can be temporary or permanent, voluntary or forced.
SCANME ||
QR Code >
~39.5”
At right > Raised QR code tiles located in standard places throughout the exhibit allow
36” Braille only QR codAz|gs1tr1u;thHs visitors to access verbal descriptions on their mobile devices. Visitors scan the QR
PE'RMANE;\; code with their own device, which takes them to a web page including exhibit text
975" x 85" and descriptions of images. Visitors use the screen reader setting on their device to
listen to the text.
27”
= E'!ﬁ:
FOR QR code tile at actual-size
- EXAMPLE 2" wide x 2" high
NLY direct print black on
white 1/8" thick Sintra
Intro.0.1.1.low QR CODE ID TEXT )
0.75”
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ACCESSIBILITY STRATEGIES: TACTILE INTERACTIVE ELEMENTS

SYMBOL KEY

YOU ARE HERE...

< Actual-size token with
cut-out symbol and laser-
incised lettering.

NORTH AMERICA
& CARIBBEAN

In addition to the

token color, the lettering
provides subtle visual
identification.

SOUTH AMERICA

) NORTH AMERICA

F \.\ & EARIBBEAN

...BUT WHERE DO YOU
COME FROM?

We come from many places and g AusTRALA
we move for many reasons. &OCEANIA

AFRICA

The cut-out symbol is
the tactile identifier.

Where do you and your family come from?

Where did your ancestors come from? Map Activity.5.1.3.mid Map Activity.5.1.4.mid

Why did you move? 1.Where do you come from? Z.Why did you move?

Tokens are to be

laser cut from 1/8" thick
colored acrylic.

1.5” chip diameter.

Share your journey here.

EUROPE

Map Activity.5.1.2.mid

The 2" tube inner
diameter is sized so

that the acrylic tokens
can fall in a stack, making
the color distribution
potentially noticeable.

ASIA

AUSTRALIA
& OCEANIA

O O 0 0 0 ()
0 0 0 0 0()
O O 0 0 0 ()
0 0 0 0 0()
O O 0 0 0 ()
0 0 0 0 0()
O O 0 0 0 ()

Key to map identifying the

Map Activity.51.2ow Map Activity.5:1.3Jow Map Activity.  INT.5.1.6 Map Activity Tube Base Structure token colors and tactile sym bols.
11.4.low

These colors and shapes match

Note: QR codes This activity involves using a token to indicate The acrylic tubes have the map regions.
where you or your family moved from, and to openings in the front
share why you moved by putting the chips into to allow visitors to feel The information is also presented
a particular acrylic tube. the level of the chips in the Braille instructions.
in each tube.
The tokens are not only color coded to the map, SEE PAGE 53 for Acrylic Specs
but each region has an identifying shape that is This feature is
included as a tactile element on the chips. communicated in the

Braille instructions.
The token distribution bin includes a Braille
key to the chip shapes. The “Reasons” tube
identifiers also include Braille.

Prototype acrylic tokens.
Actual tokens to be laser
cut from six different
acrylic colors.
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GRAPHIC DESIGN

The target audience is middle and high school students visiting
on their own, in groups, and with their parents or caregivers.

The venues are anticipated to be public libraries or similar
environments.
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WORD COUNT DIAGRAM: UNIVERSAL DESIGN REFERENCE

Quote
18 words shown.
Quote lengths will vary.

“Quote uiatur, sa dolupis ea vellaturio. Namatur
ad excepta dolupta turiatiis aut provid quovadis

excepro minullaut senet disco.” -qQuote Attribution

72" AFF

Main text
.
headline —— Lorem Ipsum Nostrum
67" AFF Systrum et Roliion
= . Story
— Optlonal Big idea lead in sentence, lorem headline ———
. . h 3 ; » Lorem Ipsum Nostrum
m main text lead-in: ——————— ipsum ti dolores nino et grande
ol 10-25 words knossos et gilar.
v} 0 ptional Topic lead in sentence, lorem ipsum ti
_—
el . dolores nino et grande knossos et gilar.
Main text placeholder copy rovid at mi bus t | d H . .
m ) story lead-in Torgo nespa randrit lemule nisa.
aboly. Bistt ma vellut mi, si nos eatentius dolore
:' provide liandusam am, impor sinctokis blatiunt 10_25 WOrdS | .
< utad quam, consectur, Main text placeholder copy rovid at mi bus mage Capt|0n
m aboly. Bistt ma vellut mi, si nos eatentius 25_30 WOrdS
Pa dis plaj est eicipsam sit fugit que corunti )
54” AFF sanda di simus es endisci gend cusam expe dolore F)rovwde liandusam-am, impor
N Main text —jevercipicipicabo. Trecore coreptae officiiscit, sinctokis blatiunt ut ad quam, consectur. Sideb. feature " Jacehold Sidebar caII out
idebar or feature image caption placeholder ———— -
O 100 words sandae dolum volum quate volo tholu ptatur S —— | Padre plaj est eicipsam sit fugit que corunti text ricipic abo. Trecore coreptae officiiscit, ’ . ’
= erte niobium supla rhumba sisquist. Moloar tory text sanda di simus es endisci gend cusam \. e dolum volum quate volo tholu pratur or featured Image
m retro ingnatz ro sedum. 50-65 words expe evercip icipicabo. Trecore coreptae erte niobium supla. caption
Cestis aut omnissimil maionseque eium officiiscit, sandae dolum volum quate volo N . . 30-40 words
48” AFF essimuscium veribus amusti cum que volut tholu ptatur erte niobium supla rhumba R or VB GORRrS du(BrPom
sisquist. Moloar retro ingnatz ro sedum. repudae rectasi maximetur? Rostrum nyplex
qui qui ommoluptibus dolore dolorpo repudae q 9 sisco fala manfrt sed la moto gistlim. Where there are
2 .
rectasi maxi nolofolger metur? more Images on a
panel the captions
may need to be
shorter.
36" AFF

This diagram illustrates the recommended
amount of text for selected content elements.

The text is formatted within ADA-
recommended point size parameters to
illustrate the amount of space the text
would require.

The interpretive zone is the area
where content should ideally be
displayed. Text outside of the
interpretive zone has been sized
larger for greater readability.

DIAGRAM SHOWN AT 10% ACTUAL SIZE
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GRAPHIC HIERARCHY: TYPOGRAPHY- TEXT AND HEADLINE FONTS

Section Titles: Alegreya Sans Black

WHY DO WE MOVE?

Main Text Titles: Alegreya Sans Extra Bold

Seeking Opportunities

Sidebar Headlines: Alegreya Sans Bold and Bold italic

Migration Connects Us All  Migration Connects Us All

Main Text: Body Copy: Alegreya Sans Medium and Extra Bold

Migration has always been, and always will be, part of the
human experience. We can help change attitudes by
understanding what it’s like to be a migrant.

Accent Font: Bank Gothic Distressed

What do you think the future of migration will hold?

Image Captions: Alegreya Sans Medium and Medium ltalic, 26pt / Image Credits, 14pt Medium

As the world’s population increases, more and more people are on the move.

Image credit: United States Holocaust Memorial Museum

Note: Text shown is placeholder copy only.
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GRAPHIC HIERARCHY: TYPOGRAPHY: Actual-size Samples

THIS QUESTION HAS MANY
INTERPRETATIONS.

Is it where we were born?

We all share common ancestors if you go back in
history far enough. But that doesn’t mean that
we all share the same journeys.

World on the Move | POST 100% FINAL DESIGN | V5 April 6,2022 | Smithsonian Exhibits



GRAPHIC HIERARCHY: TYPOGRAPHY: Actual-size Samples

oads Story: Headline 100 pt & Body Copy 52 pt

East L.A.

When the U.S. entered World War Il, 110,000 Japanese

Americans, including many East L.A. residents, were
rounded up and incarcerated in inland camps. American
citizens and their family members were imprisoned
without due process. Wartime hysteria and racial
prejudice led to entire communities being uprooted.

Note: Text shown is placeholder copy only.
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GRAPHIC HIERARCHY: TYPOGRAPHY: Actual-size Samples

Image Caption: Body Copy 26 pt & Credit Line 14 pt

ABove: A family from Florida stops in North Carolina on the
way to New Jersey in 1940. From 1916 to 1970, six million
African Americans moved from the rural South to cities

in the North, Midwest, and West in an attempt to escape
poverty and racial oppression. jackpelano, Farm security Administration

Share Your Story: Headline 52 pt & Body Copy 42 pt

Have you ever moved to be closer to family?
Do you travel to see family members
who live far away?

Share your migration stories using
#WorldOnTheMove
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Map Text: Sizes vary depending on the size & position of the map

AMERICA

BRAZIL

Florianopolis

Note: Text shown is placeholder copy only.
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DESIGN REFERENCE: EXHIBIT LOGO AND PRE-EXISITING AAA BRANDING

" WORLD o~ e MOV E: WORLD
250,000 Years of Human Migration™ Til; M@v E:

Exhibit logo font: Bradley Hand 250,000 Years of Human Migration™

Tagline font: Avenir Next Bold

Logos to be provided as vector files

AAA Branded Graphic World Map Graphic

WORLD o~ THe MOV E:

100,000 Years of Human Migration®
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GRAPHIC HIERARCHY: CROSSROADS STORIES ICON

Crossroads are intersections

where people from

different places meet.

Throughout this exhibition, you will
meet people in four crossroads: the
Mediterranean, Beringia, Central Africa,
and East L.A.

Explore the exhibition to discover
their stories and learn how migration
changes them.

World on the Move | POST 100% FINAL DESIGN | V5 April 6,2022 | Smithsonian Exhibits

Crossroads icon
as it appears on the
Exhibit Intro Module.

WHY DO WE MOVE?

£

PIINLLN

STORIES

Crossroads are intersections
where people from
different places meet.

Examples of the left- and right-hand versions of the
Crossroads Stories icon as it appears on the Story Modules.
The top line of text and the colors change per Story Module.
The rear surfaces of these applied graphic panels are printed
the same solid background color as the faces.

WHERE DO WE COME FROM?

PIIINLLLLL

STORIES

Crossroads are intersections
where people from
different places meet.
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GRAPHIC DESIGN: COLOR PALETTE Note: Color swatches are to indicate design intent and are not for color proofing.
Printouts and computer monitors can affect the appearance of colors.

STORY MODULE 3 STORY MODULE 2
How Does Migration Change Us? Why Do We Move?

PMS 1807c PMS 2622¢
FIS Tt 65% PMS 1235¢ PMS 2622¢ 70% PMS 543c¢
90% 75% 90% 90%

PMS 661c STORY MODULE 1

PMS 1235¢ 90% Where Do We Come From?

30%
C92 M45 Cé64 M31
Y39 K10 YO KO
PMS 661c
PMS 661(2 70% PMS 718C
e 90%
INTERACTIVE MODULE 5
STORY MODULE 4 C64 M31
Where Are We Going? Y205‘|;0 PMS 718¢
PMS 2622¢ ’ 70%
PMS 2622¢ 70% SRS
20% PMS 1235c¢ YO0 KO
C92 M45 75%
i‘;@ '\é'fo5 Y39 K10 PMS 120c
65% 0%
INTRO MODULE 0
PMS 2622¢
PMS 543c PMS 1235¢ 70%
70% 75%
PMS 2622¢
90%
C92 M45
Y39 K10
C92 M45
Y39 K10
PREDOMINATE TEXT COLORS ACCENT COLORS 70%

PMS 2955c¢ PMS 661c C92 M45 PMS 1235c¢ PMS 120c White PMS 1245c C71 M14 COo M79
Y39 K10c¢ 70% tints 80% Y67 K1 Y100 KO
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GRAPRHIC ELEVATIONS

MBA SCENARIO SYSTEM PANEL GRAPHICS are direct-printed to an
applied sheet substrate.

APPLIED IMAGES/GRAPHICS are direct-printed to 3/8" thick black Sintra
substrate. Some graphics are permanently attached to the MBA system
panels and some are to be removed for crating.

REMOVABLE APPLIED GRAPHICS are cleat mounted to the MBA Scenario
system panels.

MAGNETIC GRAPHICS are direct-printed to a flexible magnetic substrate.
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GRAPHIC ELEVATIONS: OVERVIEW

Intro Module-0

: lWORLD wf\;;o?le Heve
TC:FI MOV E Ale‘ag =

et . on the Move

Front End

Interactive Module-5

SHARE YOUR
JOURNEY

WE ARE
ON THE MOVE!

Migrationisashared

Intro Map Activity 5.1

Please see the full-page elevations
for more detail.

Back

WHAT
WOULD
YOU BRING?

3

Plan views

0.3 Back: Crossroads
Stories introduction

o)

0.2 End: This graphic
will be hidden when
this module is placed
against a wall.

Exhibit Title &
Intro Module 0

0.1 Front: Exhibit
title/logo, introduction,
and credits

/“1"\Plan: Exhibit Intro Module 0

X.102 / Scale: 3/8" = 1'-0"

This module can either be
displayed freestanding or
with the end face against a wall.

[Sucase Aciniy.3210p.
199> Take a selfie to share what
packand what

Bl

Everyone has a story to tell
about who they are and
where they are from.

Share your story here.

R
[
& 00 O
)
% '

uicase Actty5 311w
USTOM WIDTH

Spinner Table:
plan view

World on the Move | POST 100% FINAL DESIGN | V5 April 6,2022 | Smithsonian Exhibits

Suitcase Activity 5.3

Activity 5.2: Talkback
activity spinner table
interactive

SEATING TO BE
PROVIDED BY VENUES

(Y

Activity 5.3: Suitcase

activity and :

selfie mural

Activity 5.2: Talkback activity surface for
visitors to post talkback notes

Interactive
Module 5
/ ®

Activity 5.1: World Map &
Voting Interactive

m Plan: Interactive Module 5
X.102 ] Scale: 3/8" = 1-0"
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GRAPHIC ELEVATIONS: OVERVIEW

Story Module set-up options, plan view
Story Module 1: Unfolded Configuration

\\\\\\\\\\\\\\\\\\\\\

\GALLERY WALL\

Story Modules 1-4: Crossroads Stories
Q) Wall-mounted Option

In this unfolded, wall-mounted °/; ) &
configuration, the graphics are ’b 9\'
all on the gallery-facing side. Support

Tower

Sectlon Title & Intro

Crossroads Stories

Seciniro1.110p

NOT TO SCALE

Story modules can be displayed two
ways: unfolded to mount attached to a
wall or folded into a freestanding unit.

Cros Story Moqules 1-'4:
S~ Freestanding Option
(S

"Folded" story modules
are freestanding units.
Graphics wrap all sides.

Section Title & Intro

Secho 1 11ow

Story Module 1: Folded Configuration

Intro & Section Stories 1 & 2 Story Module 1: Folded Configuration

Crossroads Stories & Rear View of Support Tower

WHERE ' 5| WHERE O
DOWE DOWE
COMEFROM? | COME FROM?

CR134mid

Please see the full-page elevations
for more detail.
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GRAPHIC ELEVATIONS: OVERVIEW

Story Module 2: Unfolded Configuration

e Kindertranspors

ot T

Story Module 2: Folded Configuration
Intro & Section Stories 1 & 2

PEOPLE MOVE FOR MANY REASONS.

e et e o

Story Module 2: Folded Configuration
Crossroads Stories & Rear View of Support Tower

WHY WHY O
DOWE ™~ | DOWE
MOVE? | MOVE

CR24 710w

Story Module set-up

options, plan view

\\\\\\\\\\\\\\\\\\\\\\

GALLERY WALLY

Crossroads Stories

%
(A
In this unfolded, wall-mounted

configuration, the graphics are
all on the gallery-facing side.

NOT TO SCALE

Story modules can be displayed two
ways: unfolded to mount attached to a
wall or folded into a freestanding unit.

"Folded" story modules
are freestanding units.
Graphics wrap all sides.

Story Modules 1-4: Crossroads Stories

Wall-mounted Option

o,

K )
% O
5, i\&s
Support O
Tower L

Section Title & Intro

Cros Story Moqules 1-.4:
S~ Freestanding Option
(S

Section Title & Intro

World on the Move | POST 100% FINAL DESIGN | V5 April 6,2022 | Smithsonian Exhibits

Please see the full-page elevations
for more detail.
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GRAPHIC ELEVATIONS: OVERVIEW

Story Module 3: Unfolded Configuration

HOW
DOES
MIGRATION
CHANGE US?

Soy35m

. - mcaToN aFrecrs us A,
(©) How does f HAVENTMOVED.

‘migration
affect religion?

Story Module 3: Folded Configuration
Intro & Section Stories 1 & 2

HOW
DOES
MIGRATION
CHANGE US?

World on the Move | POST 100% FINAL DESIGN | V5 April 6,2022

Story Module 3: Folded Configuration
Crossroads Stories & Rear View of Support Tower

How HOW O
DOES \J.| DOES

MIGRATION  MICRATION
CHANGEUS? | CHANGEUS?

Story Module set-up options,

plan view

\\\\\\\\\\\\\\\\\\\\\

\GALLERY WALL\

Crossroads Stories

In this unfolded, wall-mounted
configuration, the graphics are
all on the gallery-facing side.

NOT TO SCALE

Story modules can be displayed two
ways: unfolded to mount attached to a
wall or folded into a freestanding unit.

"Folded" story modules
are freestanding units.
Graphics wrap all sides.

Story Modules 1-4:
Wall-mounted Option

%,
%
Support
Tower

Sectlon Title & Intro

Story Modules 1-4:
Freestanding Option
(S

Section Title & Intro

Crossroads Stories

| Smithsonian Exhibits

Please see the full-page elevations

for more detail.




GRAPHIC ELEVATIONS: OVERVIEW

Story Module set-up options, plan view

Story Module 4: Unfolded Configuration

\\\\\\\\\\\\\\\\\\\\\\

GALLERY WALL\
Crossroads Stories Story Modules 1-4: Crossroads Stories
@B ) Wall-mounted Option
R Ty
AR In this unfolded, wall-mounted K Q

0,
%
[y
: CRY configuration, the graphics are “, Qg\°
ROAD all on the gallery-facing side. Support &°
4 Tower <

HUMANS HAVE ALWAYSBEEN ON THE
ove. —
Section Title & Intro

AND ALWAYS WILL BE. ) Whatis thestate . ‘

NOT TO SCALE

ﬁ - Story modules can be displayed two
m . ways: unfolded to mount attached to a
wall or folded into a freestanding unit. fos ] Story Modules 1-4:

Freestanding Option
(S

p & v "Folded" story modules
b ‘ [ are freestanding units.

Graphics wrap all sides.

Section Title & Intro

Sry42 2100

Story Module 4: Folded Configuration Story Module 4: Folded Configuration
Intro & Section Stories 1 & 2 Crossroads Stories & Rear View of Support Tower
NHER WHERE( ) WHERE
ARE W . AREWEO AREWEO
DING GOING | GOING?

HUMANS HAVE ALWAYS BEEN ON THE = . .- s2s e
MOVE, AND ALWAYS WILL BE. ) Whatis the state ll;’ *I"I‘

£5) Whatis the future
of migrati

Suryé58low v Sory422low

CR434Iow

Please see the full-page elevations
for more detail.
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GRAPHIC ELEVATIONS: EXHIBIT TITLE/INTRO MODULE ELEVATION

~97.5”

~89”

~78.75"

72”

67”

54"

48”

~39.5"
36”

27”

0.75”

INTRO MODULE:
Front & End
Main Title &
Exhibit Intro Text

Lenticular.AG.0.1.1.a
PERMANENT

SCAN ME
QR Code >

At right >

Braille only QR code instructions
AG.0.1.1.braille

PERMANENT

9.75"w x 8.5"h

AG Logo_4.6875" diameter
PERMANENT

Intro.0.1.1.top

*MOVE:
THE .
250,000 Years of Human Migration™

Intro.0.1.1.mid

What is migration?

Migration is when people move from one place to another.

People may migrate from one country to another or within the same country.
Migration can be temporary or permanent, voluntary or forced.

FRONT PANELS

Intro.0.1.2.top

Pe,olole, Have
Alwzujs' Been
on the Move

Intro.0.1.2.mid

Since the first humans began moving from
Africa to other parts of the world 250,000
years ago, we have never stopped moving.

We move today for many of the same reasons our ancestors
moved: sometimes voluntarily, sometimes against our will,
and often for a complicated mix of reasons. We move to
support ourselves and our loved ones, to be with friends
and family, and to escape danger.

Moving brings many changes: It transforms language,
culture, ideas, food, music, and technology. It reshapes
political systems and redraws borders. Moving also
changes us. It alters our sense of who we are and
where we belong.

By understanding where we come from, why we move,
and how moving changes us, we can better understand
who we are and where we are going.

END PANELS

Scan Me!

Intro.0.1.1.low

World on the Move

FOLICIEE
FOLCE O fEsTl

Intr0.0.1.2.low
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End.0.2.3.low
CUSTOM WIDTH

AG.Logo.0.2.3.top

4.6875" diameter

PERMANENT

GRAPHIC
SCALE
12" x 12"

< TITLE PANEL
QR Code

i S Optionall
| Case-1*|
|
Fe— e —————
|
| Story
| Module-3 Story
| Module-2
|
|
|
| o\
i 1\
{>—<J Spinner
Table
Story
| Module-1
|
soy & @
Modulg-4 Q
I Interactive
| Module-5
= Exhibit Title
Optional & Intro
Case-2* Module-0

KEY PLAN

Side 2: END
(may not always Side 3: BACK
Crossroads Stories intro

Side 1: FRONT
Exhibit title & intro

Toga 023 op permanel
e or

Intro0.1210p End02310p CRIM0341p | CRIn0.03510p

mmmmmm

Intro.0.1.1.mid Intro.0.1.2.mid End023ms | CRIm034md |  CRinvo035mid

mmmmmm

Intr.10.1.1Jow Inro0.1 210w End023low CRIro034low | CRInro0350ow

KEY ELEVATION

*NOTE: The end panel may not
always be visible, depending on
how venues choose to

lay out the exhibit.



GRAPHIC ELEVATIONS: EXHIBIT INTRO: Lenticular Graphic Options

Original AAA Graphic Inspiration

NOTE: Lenticular images change as the viewer moves their gaze from side to side.
The viewer's actions control the image transitions. As you will note if you look at an
existing lenticular graphic, there is blurring at some point between the image steps.
This is quite a different effect than looping video.

OPTION-1: One photo group, map and photos replace each other.

Lenticular AG.0.1.1.a

What is migration? What is migration?

Migration is when people move from one place to another.

People may migrate from one country to another or within the same country.
Migration can be temporary or permanent, voluntary or forced.

What is migration?

Migration is when people move from one place to another.
People may migrate from one country to another or within the same country.

Migration is when people move from one place to another.
People may migrate from one country to another or within the same country.

ion can be temporary or per: voluntary or forced. Migration can be temporary or permanent, voluntary or forced.

Lenticular Step-3-MAP ONLY
Photos disappear, map dominates

Lenticular Step-1- PHOTOS Lenticular Step-2-TRANSITION
Photos dominate, ghosted background map Photos fade, map brightens

The text is direct printed to the panel.
The bottom of the lenticular is cut to the path and the lenticular
graphic is applied over the panel face.
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GRAPHIC ELEVATIONS: EXHIBIT TITLE/INTRO MODULE ELEVATION

913 INTRO MODULE:

Back
Crossroads Stories
~89” Intro

~78.75”

72”

67"

54"

48”
CROSSROADS INTRO

QR Code >
~39.5"]

36”

27”

0.75”

BACK PANELS

CR Intro.0.3.4.top

([ A

Crossroads are intersections

where people from

different places meet.

Throughout this exhibition, you will

meet people in four crossroads: the

Mediterranean, Beringia, Central Africa,

and East L.A.

Explore the exhibition to discover

their stories and learn how migration
changes them.

CR Intro.0.3.4.low

CR.Intro.0.3.5.mid

Beringia

Today, clmate hange theatens o forcetheregions
residents toleave their homes or adapt 1o new ways oflfe.

Explore crossroads around the world.

CR Intro.0.3.5.top

Mediterranean

P> Share Your Story

Tell us about the crossroads where
youlive.

Share your migration stories using
#WorldOnTheMove

CR Intro.0.3.5.low

GRAPHIC
SCALE
12" x 12"

L Optional|
Case-1*|

Storyl
Moduld-4 O
I

KEY PLAN

|
|
|
i e
|
| Story
| Module-3 Story
| Module-2 ﬁ
|
|
|
|
|
|
|

PQ
( D
pinner

Interactive
Module-5

Optional
| Case-2* Module-0

Table
Story
Module-1

Exhibit Title
& Intro @

Side 2: END
Side 1: FRONT (may not always
Exhibit title & intro be ible) Crossroads Stories intro
FeTomozsmmperann
o
nr00.12:0p End0230p | CRIO34Wp | CRINMO3Sip
Ino0.1.1mid Ino 0,121 End023md  [CRI0034mis | CRIM003SmA
W
[y,
1 ¥
= lsuel
AT
mmmmm
nto.10.1.1iow 012w End023lw [ CRIo034low | CRInro03Slow
N S—
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GRAPHIC ELEVATIONS: STORY MODULE 1: Where Do We Come From?
Each of the four Story Modules has seven faces: one title/intro text face, two section story faces,
two Crossroads Stories faces, and two more faces making up the center support tower.

~97.5”

~89”

~78.75"

72”

67”

547

48"

~39.5"
36"

27”

0.75”

STORY MODULE f1:
Where Do We Come From?
Section 1 Intro &
Section 1, Story 1

Section
Title

Section
intro/overview

Tallkback question
with hashtag

WHERE DO WE COME FROM?
QR Code >

DO WE
COME FROM?

Seclntro.1.1.1.mid

THIS QUESTION HAS MANY
INTERPRETATIONS.

Is it where we were born?
Where we grew up?
Where our parents or grandparents are from?

We all share common ancestors if you go back in history
far enough. But that doesn’t mean that we all share the
same journeys.

Some communities have lived continuously in the same area
for thousands of years. Their traditional stories describe their
ancestors’ origins in these places.

Other people live in places where they or their ancestors
have arrived more recently.

Despite these differences, how do we protect the rights of
everyone to belong in the places they consider home?

Where is home for you?

q Home means different things to different people.
Where is home for you? Is it where you were born?
Where you grew up? Where you live now?

Share your migration stories using
#WorldOnTheMove

Seclntro.1.1.1.low

AG.Logo.1.11
8.25" diameter
PERMANENT

Sectionicon | Section Story 1

% Humans Have Always
Been on the Move

People have been moving for as long as
we have traces of humans on the planet.

COME
FROM?

Scientists believe that all humans come from a common
ancestral background in East Africa around 250,000 years ago.
Waves of movement from this region began shortly after

the emergence of our species.

How do we know?

icists, histori iologists, linguists,

Location maps appear as background elements throughout.

Misliya
'Cave.

EAST
AFRICA .

One Small Step for Humans,
One Giant Leap for Humankind

Evolutionary anthropologists believe that
humans took the first steps out of East Africa
as early as 250,000 years ago. Archaeologists
have found human remains and tools at
Misliya cave in Israel that date to at least
200,000 years ago.

Will a DNA test tell
me where I'm from?

They can tell you who you're related to.
But they can't necessarily tell you what countries.

EXPLORE THE EVIDENCE «

KLLLLLLCLLCLLK

Story.1.2.2.low

‘your family history and cultural traditions.
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Story.1.2.3.mid

Story.1.2.3.low

Navigating the Pacific

People from Southeast Asia sailed east
toward the Americas at least 3,500 years ago.
Current research suggests the first people
arrived on Rapa Nui (Easter Island) around
800 to 1200 CE and Aotearoa (New Zealand)
around 1200 CE.

Are there any traditions in

y that have been
from generation

hink about

beliefs, stories,

and other tr:

Share your migration stories
using #WorldOnTheMove

| Optionall
| Case-1*
|
|
| Story
| Module-3 Story
| Module-2
|
| r\
1 O
{— Spinner
Table
Sto
GRAPHIC | Module-
SCALE s & Al
Module-4 O
n n I Interactive
X | Module-5
= Exhibit Title ﬁ
Optional & Intro
Case-2* Module-0
CRlogo S/1.1. Section Title & Intro CRI
147l fext on Center Tower 1.34.ight
emovatle removatle
7 <AG Logo.1.1.1 pemanent
ory See gudeines ongraphic o placement.
$5 14, Crossroads Stories' T 5515, Section Story e $5 2. Section Story $51.3. Crossroads Stories
27 1. lp ont
[ e
S Section Story
Crossroads Crossroads. Section Story Section Story ‘Section Intro Section Story 123mid Crossroads Crossroads.
Ta6mia t47mid 5 11 mi ont 122mid »e Tadmd 135md
2%
3 =
g H Rust
Fipoook & Shef 122
Crossroads Cuossroads Secton Sory Secton Story Secton o Secton Story Secton Story Crossroads Crossroads
Ta6low 147low 1. lowfont 1230w 1341w 1351w

KEY ELEVATION

AG.1.2.3.a
Pacific Map
REMOVABLE

< HUMANS ON THE MOVE
QR Code

Flip Book.1.2.2 >

Explore the Evidence

Shelf.1.2.2 Shelf & mount hardware
(paint P1-Rust)
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GRAPHIC ELEVATIONS: STORY MODULE 1: Where Do We Come From?

~97.5”

~89”

~78.75”

72”

67”

54"

48”

&39153}
36”

27”

0.75”

STORY MODULE 1:
Where Do We Come From?
Section Story 2

AG.1.5.8.a
The Ancient One
PERMANENT

PEOPLING THE AMERICAS
QR Code >

Section Story 2

WHERE

Story.1.5.8.mid

bowe q -
wu | Peopling the Americas

Recent research has upended what we thought
we knew about the peopling of the Americas.
Archaeologists once thought the earliest
humans came on foot through gaps in Ice Age
glaciers covering Alaska and Canada.

Today, most researchers think the first inhabitants traveled
along the coast by boat. Maritime explorers moved along
the coast of the now-submerged Bering Land Bridge more
than 14,000 years ago. They quickly moved south along the
Pacific coast, reaching Chile around 14,500 years ago.

State-of-the-art DNA methods have found that people moved and settled
quickly across the Americas more than 14,000 years ago. DNA also tells us that
people have continued to move between North and South America ever since.

The Ancient One

11996, 29,000-year-old skeleton, known as ‘Kennewick
Man” or “The Ancient One," was found on the banks of
the Columbia River in Washington state. These were
some of the earliest human remains ever discovered.

in the Americas.

Tribal groups claimed the Ancient One as their
ancestor, based on oraltradition, which said that
their people were part o the land since the beginning
oft

bend onthe Columbi River inWashingon

ud

DNA testing, proved the tribal groups right. In 2017,
the Ancient One was returned to the Confederated Tribes
of the Umatill i

Infographic map

The Coastal Connection

Most archaeologists now think people arrived in
the Americas by boat more than 14,000 years ago
and made their way down the Pacific coast.

A growing list of ancient coastal sites like

these supports this idea.

Paisley Cave:
14,300 yearsago

Channel Isl:ndsJ
13,000 years ago
Cedros Island

12,600 years ago

Atlantic

Huaca Prieta
Pacific 15,000 years ago
Ocean

Monteverd
14,5004 years ago

DETAIL MAP
g
British Columbia
CANADA
Gaadu Din Cave; % B calvertisiand
13,000 years ago

Triquet Island ——<; Quadra Island
14,000 years ago < o years ago

Story.1.5.8.low

Creation Stories

Communities around the world share knowledge
through oral traditions passed down from generation
to generation. This includes creation stories that
describe the origins and journeys of ancestors or
how certain landmarks came into existence.

Share Your Story

What stories does your family or

community tell about where they
come from? Share a story you've

heard, or try writing your own.

Share your migration stories
using #WorldOnTheMove

Story.1.5.9.low

T,
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Story.1.5.9.mid

AG159a
Creation Stories
PERMANENT

i — Optional|
| Case-1*|
|
e —————
Story
Module-3 Story
Module-2

Spinner

Table

GRAPHIC
SCALE

Storyl
Modulg-4

Interactive

12" x 12"

Optional
| Case-2* Module-0

KEY PLAN

Story
Module-1

Module-5 i ;
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rovatie removable
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31 |
i Rusl
Figbook & Shelf 122
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GRAPHIC ELEVATIONS: STORY MODULE 1: Where Do We Come From?

~oTs” STORY MODULE 1:

Where Do We Come From?
Crossroads Stories:
~89” East L.A. & Mediterranean

) JEREDONVECOMESRC CRA.34.right logo
Crossroads Icons are on an applied CRI&G DOUBLE-SIDED GRAPHIC
panel throughout. 2222, 84 L REMOVABLE
The section title appears on each RUADE

~78.75" Crossroads Stories icon. STORIES R1.3.4.mid

72”
Crossroads locator globe
graphics repeat with each
67" Crossroads Story :
throughout.
[ A
547 AG134.a Wi | Fop ks
East L.A.Students " N
PERMANENT ; It
48” & & e

CROSSROADS 1.2: .
EAST L.A. & MEDITERRANEAN %
~39 5;’ QR Code >

) Vi : T N . 7
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GRAPHIC ELEVATIONS: STORY MODULE 1: Where Do We Come From?

~97.5”

~89”

~78.75"

72”

67”

54"

48"

~39.51
36”

27”

0.75”

STORY MODULE f1:

Where Do We Come From?
Crossroads Stories:
Beringia & Central Africa

AG1.4.6
Alaskan People
PERMANENT

Z
—|
m
5y)
T
20
m
d
<
m
N
(@)
zZ
m

CROSSROADS 1.2:
BERINGIA & CENTRAL AFRICA
QR Code >

CR.1.4.6:mid

Arctic Ocean
Siberia Northeast Russia.

How do we know?

Many languages spoken by Native communities in the far north

these communities live. This provides evidence of movement
from the Arctic North southward to the desert Southwest,

-

Beringia

Genetic research reveals that people crossed back and
forth between Siberia and the American Arctic over
thousands of years. Many people living in these areas
today share genetic traits inherited from common
ancestors. The Diné (Navajo) and Apache peoples are
related to the Athabascan people of the Far North.

CR.1.4.6.low

CR1.4.7.mid

3 ; )
Central Africa

About 5,000 years ago, Bantu-
speaking people from West Africa
(near present-day Nigeria and
Cameroon) moved south and
east to settle in Central Africa.
Linguistic analysis shows that
they moved south along the
Atlantic Coast, reaching the
northern edge of present-day
Angola. Then they traveled east
towards Lake Tanganyika before
heading further south and east.

CR.1.4.7.low

WHERE DO WE COME FROM?

'CROSS
» ) L
ROA
ISTORIES

Crossroads are intersections
where people from
different places meet.

CR logo.1.4.7 left
DOUBLE-SIDED GRAPHIC
REMOVABLE

The Bantu Migration
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Reverse surface graphic
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GRAPHIC ELEVATIONS: STORY MODULE 1: Where Do We Come From?
Each Story Module has a 3-sided title header. The section title graphic is repeated on all three sides.

ors STORY MODULE 1:
Where Do We Come From?
Support Tower
~89”
These panels are numbered
as if they are being viewed
from the front of the section-
-78.75” . . .
in order to remain consistent
with the 3D drawing package
72’ numbering system.
67”
54”
48
~39.5"
36”
27”
0.75”

Seclntro.1.1.2.top right rear

WHERE

DO WE
COME FROM?

Seclntro.1.1.2.mid right rear

NO GRAPHICS

Seclntro.1.1.3.top left rear

WHERE
DO WE
COME FROM?

Seclntro.1.1.3.mid left rear

NO GRAPHICS

NO GRAPHICS

Seclntro.1.1.2.low right rear
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NO GRAPHICS

Seclntro.1.1.3.low left rear

AG.Logo1.1.2
AG.Logo1.1.3
8.25" diameter
PERMANENT

The lower portion of the support tower
will not be visible in either configuration.

Lower panels are blank.

Optional|
Case-1*|
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|
|
|
e ——————
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| Story
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|
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GRAPHIC ELEVATIONS: STORY MODULE 2: Why Do We Move?

Each of the four Story Modules has seven faces: one title/intro text face, two section story faces,
. . | S tional
two Crossroads Stories faces, and two more faces making up the center support tower. | e <>

Story
Module-3 Story
Module-2

~97.5”

STORY MODULE 2:
Why Do We Move?
Section 2 Intro,

AG.Logo.2.11
w g O

8.25" diameter '@,

PERMANENT S spmer

~89” Section Story 1 GRAPHIC Moot
& @
SCALE o |
12" x 12" reraete | L
E "t |
Case-2* Module-0

~78.75" Seclntro.2.1.1.mid Story.2.2.2.mid Story.2.2.3.mid

KEY PLAN

WHY .
PEOPLE MOVE FOR MANY REASONS. sowe | China’s

MOVE?

72" Great Migration

AG.2.2.3a oo s

. " i Rl
Some move to attend college, to start a new job, or to be close to family 2476t 1":‘2::,1—','!,'0.:1',“" 234700
A p 5 removatle romoabe
and f.nends. Som? move to bulldalu better life or escape from poverty, The largest migration in human history Dashalar | <AG Logo 2.1.1 permanent
conflict, persecution, or natural disasters. Some are forced to move ish . ight in Chi PERMANENT ’*mn ot Ses guiceines on graghi or placement
i i econ > i i
through human trafficking and enslavement. And some are pushed is happening right now in China. 5 2.4, Crossroads Stories Jztm_ss 25. Section Story oo $5 2.2 Section Story $523. Crossroads Stories
” i i fo7ey
67 aside to make room for economic development and urban renewal. FomTEE e G e R e R T v
3 - Crossrads Crossroacs Secton Story Secton Story Secton nro Secton Story Secton Story Crossroads Crossroads
P 5 n the country. Since 1980, hundreds of millions of people 246mid 247mid 258md 259mid 21.1.mid front 222.mid 223mid 23.4md 235mid
Often people move for a combination of reasons, including forces 3 L zosE
. have moved from the countryside to cities to seek work
beyond their control. . AG258a Centeron
and education or to escape poverty. Some have been forced Temovabe VA parel
from their homes to make room for expanding cities. e il 7
! placement T
%% no one leaves home unless o : - { poren” ] Lt uo e
N - . China is a vast country, and many people live far from sz
R 5 D D CiF & CLER their family members. People are constantly on the Fonk e
you only run for the border move, resettling to be closer to family and reuniting on a
) . N s A Changmg Crosstoads Crosstoads Secion Story Secion Story Secion o Secton Sioy Secton Sioy Crossronds Crossronds
when you see the whole city running as well 77 special occasions. 5 2460w 211w ront 222000 23400n 235000
Neighborhood LSS

—From “Home by Warsan Shire, SomaliBrtsh poet

Dashalar is an old neighborhood in

the center of Beijing. Recently, under
the government’s plan to modernize the
capital, large parts of the neighborhood
have been demolished and rebuilt. This
has displaced thousands of people.

ChineseLunsr N Yearin ey 216, e

KEY ELEVATION

54” AG.211.a DIFFICULT CHOICES

. . Our decisions to move are influenced
Difficult Choices e g
where and when we were born and
PERMANENT e e
Migrants are often forced to choose
4 8 ” between several bad options. Stay and.
you may face difficulties and danger.
Leave and you may face an uncertain
future in a place you know nothing
about and where you know no one.

Beijing

Those who remain are too elderly or
poor to move elsewhere, including
migrant workers drawn by low rents.
Gentrification of the neighborhood has

gty
replaced the old, crowded courtyards Tarie St e B 3607 v
oo ket et

with hip bars, restaurants, and shops o e e < CH |N A, S GRE AT Ml GR AT| ON

catering to wealthy customers. sur: A mewly developed hopping distrctadacent
Dt 208 e
QR Code

way o New rsey n 540 From 516 10157, sixmillon

WHY DO WE MOVE?
QR Code >

povertyand racil opresion i

~39.5']

3y 2 ;
36 Why would you move? Share Your Story
What would it take for you to move? - 1 Have you ever moved to be closer to family?
Would you move to start a new job Do you travel to see family members
orto be closer to family? \ who live far away?
Would you move if cond At ; | |

your area suddenly changed? Share your migration stories using

#WorldOnTheMove
Think about how forees outside your
control might influence your decision.

Share your migration stories using
#WorldOnTheMove

27”

Seclntro.2.1.1.low Story.2.2.2.low Story.2.2.3.low
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GRAPHIC ELEVATIONS: STORY MODULE 2: Why Do We Move?

7S STORY MODULE 2:

Why Do We Move?
Section Story 2
~89”

-78.75"

72”

67”

54” AG.258.a
Kindertransport
REMOVABLE

48"

KINDERTRANSPORT
QR Code >

~39.5']
36"

27”

0.75”

WHY
wove, The Kindertransport

In the lead up to World War I1, hundreds
of thousands of people fled Nazi persecution
in Europe. Some of the most vulnerable
were children.

Between 1938 and 1940, the Kindertransport, or “Children’s

Transport,” helped 10,000 Jewish children escape Nazi-occupied
Europe to he United Kingdom.

Many of those evacuated were orphans or the children of men
and women sent to concentration camps during the Holocaust.
They lived with host families in the U.K., where many faced
persecution for being German, Jewish, and not speaking English.

UNITED
KINGDOM
Py

st Kindertranspor

Children fleeing the Nazis
had to leave their families behind.

e Jowsh refugee chidren rvein he UK onthe

berse.

Escaping the Holocaust

The Kindertransport program helped Joel Darmstadter and

his older brother escape from Germany to the U.K. in1938.
In1940, they traveled to the Netherlands to reunite with their
parents and move to New York City. Three weeks later, the Nazis
invaded the Netherlands, trapping other Jewish refugees in the
country, including Joel's grandparents.

B i revmpiiire

 Explore Joel Darmstadter’s story in the flipbook below.
¥

Story.2.5.9.low

World on the Move | POST 100% FINAL DESIGN | V5 April 6,2022 | Smithsonian Exhibits

< Flip Book 2.5.9>

Joel Darmstadter’s Story

Shelf 2.5.9 Flip book shelf & mount hardware
(paint P-2 Light Blue)

| S Optionall
| Case-1*|

Story

GRAPHIC
SCALE
12" x 12"

Interactive
Module-5

Module-3 Story
Module-2 %

54 Spinner

Table
Story
Module-1

@

Exhibit Tite | o

Optional & Intro
Case-2* Module-0
L L |
R logo 5 2.1 Section Title & Intro CRiogo
Tt Tex on Center Tower 234nght
able removatle
. <AG Logo 2.1 pemanent
e ST
$S 2.4. Crossroads Stories /" B ZA7 m_ss 2.5. Section Story Zs;ff‘f;n“"::‘ $S 2.2. Section Story $8 2.3. Crossroads Stories
e
N
Cossroads Cuossroads Secton Sioy Secton Sy Secion o Secton Sioy Secton Sary Grosstoads Crossroads
oy 240m0 247md 258md 259md 21 mid ot 222md 223mid 234mid 235md
62589 Centeron
removatle MBApanel
Sea gudeines ki P
- ‘on graphic for I ; 1
Jacement T
= b T W E Lefn
sz | )
Fipbook & | e FiBR0OKE
Sneil25.9 o Shel234
Crossroads Crossroads Secton Sioy Secton Sy Secion o Secton Sioy Secton Sary Crossioads Crossroads
2480w 2470w 2581ow 2591w 21.1Iow font 22200 2231w 2341w 2350w

KEY ELEVATION

34
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STORY MODULE 2:
Why Do We Move?
Crossroads Stories:
East L. A.& Mediterranean

CROSSROADS 2.1: EAST L.A. &
MEDITERRANEAN
QR Code >

CR.2.3.4.right logo
DOUBLE-SIDED GRAPHIC
REMOVABLE

CR.2.3.4.mid

roads are int

East L.A.

When the U.S. entered World War 11, 110,000 Japanese
Americans, including many East L.A. residents, were rounded
up and incarcerated in inland camps. American citizens and
their family members were imprisoned without due process.
Wartime hysteria and racial prejudice led to entire
communities being uprooted.

What was it like to be forced from home?
Explore the flipbook below to discover what life was like
for Japanese American high school students from East LA,

who were incarcerated in camps across the country.

CR.2.3.4.low

World on the Move

CR.2.3.5.mid

Mediterranean

The Greek island of Lesvos is just six miles from the
Turkish coast. In recent years, it has been a destination
for hundreds of thousands of refugees and asylum

seekers from conflict-torn parts of the Middle East, Asia,

and Africa. The island has witnessed dramatic arrivals,
heart-wrenching deaths at sea, and a massive influx of
humanitarian assistance.

CR.2.3.5.low
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STORY MODULE 2:
Why Do We Move?
Crossroads Stories:
Beringia & Central Africa

AG.24.6
Fishermen
PERMANENT

CROSSROADS STORIES 2.2:
BERINGIA & CENTRAL AFRICA
QR Code >

CR.2.4.6.mid

Beringia

Many Alaska Native families still practice their traditional ways
of life. Like their ancestors, they move around seasonally to fish
and hunt for food, respecting the fishing grounds and hunting
territories of others. Their survival and cultural practices

depend on traditional

.
ecological knowledge that J I
has been passed down from 1, /4/// /| 14
generation to generation | [ \ I ~

! s

for thousands of years.

CR.2.4.6.low

WHY DO WE MOVE?

.GROSS
ROADS

CR.2.4.7mid STORIES

secti

Central Africa

The Kingdom of Kongo ruled much of
Central Africa from the 1300s to the 1600s.
It was at the center of a vast trans-African
trading network. In 1491, the Portuguese
arrived, fueling the long-distance trade
of ivory as well as enslaved people.

In the 1500s, King Afonso | of Kongo
adopted many Portuguese customs and
converted his kingdom to Catholicism.
Elite youth, including Afonso’s son, traveled
to Europe for their education.

."ﬁ' Pacific

wd

CR.2.4.7low
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GRAPHIC ELEVATIONS: STORY MODULE 2: Why Do We Move?
Each Story Module has a 3-sided title header. The section title graphic is repeated on all three sides.
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STORY MODULE 2
Why Do We Move?
Support Tower

These panels are numbered
as if they are being viewed
from the front of the
section- in order to remain
consistent with the 3D
drawing package numbering
system.

Seclntro.2.1.2.top right rear

WHY

DO WE
MOVE?
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NO GRAPHICS
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NO GRAPHICS

NO GRAPHICS
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GRAPHIC ELEVATIONS: STORY MODULE 3: How Does Migration Change Us?
Each of the four Story Modules has seven faces: one title/intro text face, two section story faces, ‘
two Crossroads Stories faces, and two more faces making up the center support tower.
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FLIP PANEL GRAPHICS: FP.3.2.2 Unexpected Origins

STORY MODULE 3:
How Does Migration Change Us?
Flip Panels 3.2.2.a,b,c,d,e,f,g,h,i Unexpected Origins

ORANGE \‘3\?
CARROTS N2

( (

CHINESE CHECKERS CHOCOLATE

r

( ( ( (
TREADMILL SPAGHETTI AND HIP-HOP FORTUNE COOKIES
‘ TOMATO SAUCE

Flip panel upper surfaces
shown at 40% actual-size
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FLIP PANEL GRAPHICS: FP.3.2.2 Unexpected Origins

STORY MODULE 3:
How Does Migration Change Us?
Flip Panels Base Graphic 3.2.2.i Unexpected Origins

Carrots originated in Afghanistan around
5,000 years ago. Early carrots came in a variety
of colors, including purple and yellow. Orange
carrots were probably first cultivated in the
Netherlands, where they became associated
with the ruling House of Orange.

If you ever become bored while running on what
seems like a never-ending treadmill, imagine
yourself a prison inmate, required to walk some
ten hours a day on a revolving wooden cylinder.
British engineer William Cubitt designed the
first treadmill or “everlasting staircase” to make
prisoners tread without ever getting anywhere.
Think about that the next time you hit the gym.

\_

The banjo is closely associated with American
folk and country music, but it has its origins in
West Africa. West Africans play similar stringed
instruments, including the akonting, thought to
be one of the precursors of the banjo. Enslaved
people brought knowledge of these instruments
to the Americas, where they evolved into the
banjo we know today.

Many people associate spaghetti and tomato
sauce with Italy, but noodles actually originated
in Asia. Arab traders brought them to Italy as
early as the 400s ce. Tomatoes originated in
Central and South America, where Aztec and
Inca peoples ate them. They were introduced to
Europe in the 1500s, where they were originally
thought to be poisonous.

You would expect Chinese Checkers to come from
China, but the popular game was actually invented
in Germany in the 1890s. It was marketed in the
U.S. in the 1920s as “Chinese Checkers” to associate
it with the game Mahjong from China, which was
becoming popularin the U.S.

Hip-hop began in New York City’s Bronx in the
1970s. Many of hip-hop’s early pioneers were
from families who had migrated from Barbados,
Jamaica, and Puerto Rico. They blended African
American and Caribbean influences to create
music, as well as a cultural movement that
encompasses art, fashion, dance, and language.

Chocolate has its origins in Mexico and Central
America, where Olmec, Maya, and Aztec people
fermented, roasted, and ground cacao beans
into bitter beverages. Spanish settlers brought
the drink back to Europe in the 1600s, where
sugar was added to suit European tastes.
Chocolate evolved into the modern chocolate
bar by the mid-1800s.

Today, no meal at a Chinese restaurant in
the U.S. is complete without a fortune cookie.

But these sweet treats didn’t originate in China.

They were introduced by Japanese immigrant
confectioners in California in the early 1900s.
Chinese restaurants began making their

own fortune cookies in the 1940s, and the
tradition stuck.

Flip panel base
shown at 40% actual-size
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GRAPHIC ELEVATIONS: STORY MODULE 3: How Does Migration Change Us?

~97.5”

~89”

~78.75"

72”

67”

54"

48"

~39.5”
36"

27”

0.75”

STORY MODULE 3:
How Does Migration
Change Us?
Section Story 2

AG. 3.58.a
Santeria Musicians
PERMANENT

AG. 3.5.8b
Santeria figure
PERMANENT

RELIGION AND MIGRATION
QR Code >

World on the Move

Story.3.5.8.mid

-

Seeking Religious Freedom
In the 16305, 2 small group of
French Catholics settled in

what is now eastern Canada.
They called the area LAcadie

(the idyllic place) and became
known as Acadians. As British
Protestants occupied the territory
in the 17005, they forced many
Acadians out. Some eventually
returned to eastern Canada,
‘while others made their way

o whatis now Louisiana, where
they established “Cajun” culture.

From Church to Mosque
Hagia Sophi igi i

Story.3.5.9.mid

Pilgrimage

For thousands of years, pilgrims
have made trips to special places
in religious traditions including
Buddhism, Christianity, Hinduism,
Islam, and Judaism. Many pilgrims
have sought healing from diseases
or physical ailments.

inCe

(today Istanbul, Turkey), which was then the capital of the Byzantine
Empire. When the Ottoman Empire conquered the city in 1453, the church

into a mosque. It became a

in1935, reflecting

identity. In 2020,

backinto a mosque

Story.3.5.9.low
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GRAPHIC ELEVATIONS: STORY MODULE 3: How Does Migration Change Us?
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GRAPHIC ELEVATIONS: STORY MODULE 3: How Does Migration Change Us?
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STORY MODULE 3:
How Does Migration
Change Us?
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More than two million people have crossed the Mediterranean
in recent years, many fleeing war and persecution. Thousands
have died trying to cross. Germany has granted asylum to more
refugees than any other country in the European Union. Despite
heated political debate, Germans have created organizations

to help newcomers find jobs and integrate into the community.
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GRAPHIC ELEVATIONS: STORY MODULE 3: How Does Migration Change Us?
Each Story Module has a 3-sided title header. The section title graphic is repeated on all three sides.
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The lower portion of the support tower
will not be visible in either configuration.

Lower panels are blank.
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GRAPHIC ode
& @
SCALE Modulg-4 QO |
12" x 12" odwe.s ~
N ExhibitTite |9 |
ﬁ Optional & Intro
| Case-2* Module-0
i |
5 X.1. Section Tite
81112 AFF. entgr Tower Rear Surf
s e M Tseconlseton | B cRew
Rear Surface of ol Rear Surface of Rear Surface of Rear Surface of
Crossroads Stories S X.3 Section Story $$ X | ection Story S X.5. Crossroads Stories S$ X.4.
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GRAPHIC ELEVATIONS: STORY MODULE 4: Where Are We Going?
Each of the four Story Modules has seven faces: one title/intro text face, two section story faces,
two Crossroads Stories faces, and two more faces making up the center support tower.

~97.5”

~89”

~78.75"

72”

67”

54"

48"

~39.5']
36"

27”

0.75”

STORY MODULE 4:
Where Are We Going?
Section Intro,

Section Story 1

AG411.a
Migrants
PERMANENT

WHERE ARE WE GOING?
QR Code >

Seclntro.4.1.1.top

GOING?

Seclntro.4.1.1.mid

HUMANS HAVE ALWAYS BEEN ON THE
MOVE, AND ALWAYS WILL BE.

The people, places, and patterns may change, but
the underlying experience remains the same.

Today, we are at a crossroads. The decisions we make about
migration now will affect the future of millions of people.

Will we adapt to the changes migration brings and find
ways to live together? Or will we resist change and allow
our differences to divide us?

By being informed citizens, we can make a difference in
where we are going, no matter where we are from.

We Are All Migrants

Migrants are us. They are our friends,
family members, classmates, coworkers,
and neighbors. They are our ancestors
and they are our descendants. The way
migrants are treated today impacts

all of our lives tomorrow:

AG.Logo.4.11
8.25" diameter
PERMANENT

Story.4.2.2.mid

¥ ) What is the state
of migration today?

In an increasingly interconnected world, every place and
every person is affected by migration, whether you have
moved or not.

MAIN ROUTES OF WORLD MIGRATION

EUROPE

NORTH
AMERICA \L

AMERICA

As the world's population increases, more and more people
are on the move. As of 2020, roughly one in seven people on
earth is estimated to have migrated at least once in their life.

ASIA

.

MIGRATION BY THE NUMBERS
More than one billion people are migrants—
roughly one in seven people on earth.

763 million people are internal migrants,

who have moved within their country.

281 million people are international migrants,
who have moved from one country to another.

e Word Heslth Organision Refugeesnd Migrant Hest
Repor

Sou o e
N ol Education Monitoring Report 201, N Werkd Migaion Rgor, 2020

Share Your Story

How is migration part of your
community today? Are there

Has the language or cuisine

changed?
AUSTRALIA

Share your migration stories
using #WorldOnTheMove

Where are people moving today?

‘ % Explore the flipbook below to discover where people

are moving today and why.

new traditions or celebrations?

Southesst Astan Routse

Story.4.2.2.low
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GRAPHIC

12" x 12"

Optionall
Case-1*|

SCALE Modum-tt

KEY PLAN

Module-2

Spinner
Table

Exhibit Title
& Intro
Module-0

i

Module-1

CRege R g
e A3
ool emone
712 n
L o S —
$8 4. Crossroads Stories . 2‘7’5_ $8 5. Section Story $8 2. Section Story $§8 3. Crossroads Stories
1378
| v
— Gossoats ot Sy Seton Sy [— f—
o et “Sama oo img it
P
edium Yellow i H(ps Iedum elow
Frooks —
- =~
s :
f— Cossats St Sy Seton Sy f— f—
pretss i prit “aiow s firi

KEY ELEVATION

< MIGRATION TODAY
QR Code

Flip Book 4.2.2 Migration Today
Shelf. 4.2.2 Flip book shelf & mount hardware

(paint P5-Medium Yellow)




GRAPHIC ELEVATIONS: STORY MODULE 4: Where Are We Going?

i S Optionall
| Case-1*|
|

Story

Module-3 Story
Module-2 w

Spinner

Table

913 STORY MODULE 4:

Where Are We Going?
Section Story 2

~89” GRAPHIC
SCALE )
2 x12r | SN Womies ~J |
E Optional Exgi?'l‘t(;gﬂe ﬁ
KEY PLAN

Story
Module-1

Story.4.5.9.mid

78.75" ~ Story4.58.mid

Who are climate

72” AG.459a

m ig rants? . . R g0 1. {iction Title & Intro Text SR
foht
Girl w/ Sign o i Contr Tower P
Climate migrants are people who are 11 <AG Logo4.11 pemanent
s PERMANENT o (@) For it -
orced to leave their lomes due to $5 4. Crossroads Stories T 5S5. Section Story Seetnins $52. Section Story $53. Crossroads Stories
67 ”» sudden or long-term changes to their | e
local environment. L
— Crossroads Crossroads Secton Story Secton Sioy Secion o Secton Sioy Secton Sioy Grosstoads Crosstoads
. . ¥ 446ma 147.m 458mid 459mi0 41.4.mid front 422m0 423mid a34mi 435mi0
Experts predict that climate change will
increase migration in the future as people
wne o flee c.rop failure, water sfarcn(m chronic . e ‘ [ —
L atis the future flooding, and sea-level rise. Currently, @
5 " edium Yellow P [Medium Yellow
f ° ° b) climate migrants lack any formal H t
of migration? definiti it i OW can we create Fomcort -
efinition, recognition, or protection st Avildie blazesin MontereyCounty Caffori, iabl o446 G
i August 0. Hotter,drir condions rt g Sz o o
under international law. et e a more sustainable
Experts predict that by 2050, there will be 405 million future? Crossroads Crossroads Secton Story Secton Story Secton Inro Secton Story Section Story Crossroads Crossroads
N : " k0w A farmersit on is parched sgrcutura and uture: 446iow 44TIow 4581w 4591w 41.1ow front 4220w 4230w 4340w 4350w
international migrants around the world and as many duringahe um.northeastern ndia.
i Anrcing besch i North oo s N N\ =

as one billion climate migrants. [T X No matter where you live, climate

n q N q d change has an impact on your life. KEY ELEVATION
54” Itis possible that in the future, you or someone ; O

close to you will be on the move. our health, our homes, our

livelihoods, and our cultures.

How does moving contribute

5 Threats of this magnitude affect
to climate change?

our stability—our sense of cultural

48” Carbon dioxide emitted by airplanes, cars, and other § o identity, our well-being, and
‘modes of transportation contributes to climate change. our security.

The more we move around the planet, the greater Share Your Story

Are you thinking of moving i the future? Together, we can change our

Where would youlike to move and why? behaviors and use civic engagement

Share your migration stories using to fight climate change and create

#WorldOnTheMove a more sustainable future.

our impact becomes.

THE FUTURE OF MIGRATION
QR Code >

~39.5'1

36" 2 o : ‘ 4 1% People have been moving since
‘ the beginning of human history.
Although migration patterns and
processes may change, moving
277 e : ) R # . Bl §a is a fundamental part of what
‘ \ \ it means to be human.

A ;
o BF_T .

Story.4.5.8.low Story.4.5.9.low

0.75”
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GRAPHIC ELEVATIONS: STORY MODULE 4: Where Are We Going?

i S Optionall
| Case-1*|

~97.5”

~89”

STORY MODULE 4:
Where Are We Going?
Crossroads Stories:
Central Africa,
Mediterranean

WHERE ARE WE GOING?

CROSS

CR.4.3.4.right logo
DOUBLE-SIDED GRAPHIC

GRAPHIC
SCALE

Story
Module-3

i
L7—< Spinner

Table

Interactive

Story
Module-1

12" X 12" Module-5
REMOVABLE ExtibitTille | o)
Optional & Intro
Case-2* Module-0
] L
) " o
~718.75 CR.4.3.4.mid CR.4.3.5.mid KEY PLAN
How might people leaving How will
Crossroads are intersections .
T Central Africa today change Europe respond
Db L the places they resettle? to its growing
72” multiculturalism?

- CRIogo 8 1. Section Title & Intro Text CRogo

44, on Center Tower 4dddght

removatle removatie

v . <AG Logo 411 permanent
o 1 See qudelnes on graphic forplcement
88 4. Crossroads Stories . 2A7 - $8 5. Section Story fﬁlm‘ml $8 2. Section Story 88 3. Crossroads Stories
67” Central Africa i
. . Crossroad Crossracs Secton St Secton St Secton Secton S Secton S Crossroad Crossroat
Central Africa remains a busy crossroads of human iome Tarme sime Tsome || atimaton it “am ima. iSame
migration today. Refugees fleeing violence in the
Central African Republic and Burundi have moved
to neighboring countries. Some Central African I — DA —
migrants cross the Atlantic to Mexico on their way edium Yelow So Medium vello
to the U.S. Others head northeast to the Persian Gulf
: e Fsbook& —= Flpbaok &
or north to the Trans-Sahara Highway and across iz Sheitdds 7 shea22
{ s4siow $aTiow 458lon 459low 410w font 4220w 4230w 3400w 435000

54"

48"

~39.5']
36"

27”

0.75”

AG4.34.a
Burundian Refugees
PERMANENT

WHERE ARE WE GOING?
QR Code >

22N
TN

CR4.34.low

CR.4.3.5.low

Mediterranean

The current surge in migration across the Mediterranean
to Europe is having a huge impact on European politics.
Europe’s ability to cope with a large influx of asylum
seekers is testing the unity of the European Union.
Millions of people have applied for asylum in the
European Union since 2015, dividing public opinion, and
giving rise to strong pockets of anti-immigrant sentiment.
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GRAPHIC ELEVATIONS: STORY MODULE 4: Where Are We Going?
Each of the four Story Modules has seven faces: one title/intro text face, two section story faces,
two Crossroads Stories faces, and two more faces making up the center support tower.

~97.5”

~89”

~78.75"

72”

67”

54"

48"

~39.5”
36”

27”

0.75”

STORY MODULE 4:
Where Are We Going?
Crossroads Stories:
East L.A. & Beringia

AG.44.6.a
Poster image
PERMANENT

CROSSROADS 4.2:
EAST L.A. & BERINGIA
QR Code >

World on the Move

East L.A.

Gentrification is the process by which a neighborhood changes
through the influx of affluent residents and businesses. These
newcomers cause rent prices to rise, often displacing local families
and establishments. As more investment and people move into
cities, gentrification is a concern in neighborhoods worldwide.

In East L.A., people have protested and taken action to counter
the effects of gentrification on their community.

nagers from East
Heights Beat.

CR.4.4.6.mid

iGENTE 5!

N

B p
H \

GEATRIFY HO

CR.4.4.6.low

WHERE ARE WE GOING?

ERX S
ROADS

CR.4.4.7.mid"

"

Beringia

Shishmaref, Alaska, is an Ifiupiat village of about 600 people on a
barrier island near the Arctic Circle. Its residents are descended from
semi-nomadic people who were forcibly resettled here by the U.S.
government. Like many coastal villages, sea ice protected the island
from the wind and waves, but warming temperatures are causing the
ice to form later and later every year. This is accelerating coastal erosion,
shrinking the island, and forcing residents to consider moving.

CR4.4.7low
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CR.4.4.7eft logo

DOUBLE-SIDED GRAPHIC

REMOVABLE

Flip Book.4.4.6 Boyle Heights Beat
Shelf.4.4.6 Flip book shelf & mount hardware
(paint P5-Medium Yellow)

A —

GRAPHIC \

.
SCALE Mféﬂm-a o]

Story
Module-3 Story
Module-2 %

S Optionall
Case-1*

SN
1
{—< Spinner

Table

Story
Module-1

n m Interactive
12" x 12 | Module-5
Exhibit Title @
Optional & Intro
Case-2* Module-0
ol 5 1. Section Title & Intro Text CRiogo
At on Center Tower 434sght
elve o omCemerlower | remowbe
712 <AG Logo 411 permanent
o) See quidenes on gaphic forpacement
5 4. Crossroads Stories e 585 Section Story Pesrintid 5 2. Section Story $5 3. Crossroads Stories
0}
Cossuats Crossroats Section Story SectonStoy | Secton niro Secton Story Secton Sory Crossroads Crosr
445ma 447ma 458md 459md 41 1mid ont 422md 423mid 134md 435md
A 2
Medlum Yellow i ks Medium Yellow
Fipbook & — Pt
Crossroads Crossroads Section Story Section Story ‘Section Intro Section Story ‘Section Story Crossoads | Crossroads
4451ow 1471w 4581on 4530w 41 low font 4220w 4230w 434iow 435K

KEY ELEVATION
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GRAPHIC ELEVATIONS: STORY MODULE 4: Where Are We Going?

97.5”

~89”

78.75”

72”

67”

54"

48"

<39.5']
36"

27”

0.75”

STORY MODULE 4:
Where Are We Going?
Support Tower

These panels are
numbered as if they
are being viewed from
the front of the section-
in order to remain
consistent with the

3D drawing package
numbering system.

Seclntro.4.1.2.top right rear

WHERE

ARE WE
GOING?

Seclntro.4.1.2.mid right rear

NO GRAPHICS

Seclntro.4.1.3.top left rear

WHERE
ARE WE
GOING?

Seclntro.4.1.3.mid left rear

NO GRAPHICS
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NO GRAPHICS

Seclntro.4.1.2.low right rear

NO GRAPHICS

Seclntro.4.1.3.low.left rear

AG.Logos.4.1.2
AG.Logos.4.1.3
8.25" diameter
PERMANENT

The lower portion of the support tower
will not be visible in either configuration.

Lower panels are blank.

Optional|
Case-1*|

1 I

|

|

|

g ——————

|

| Story

| Module-3 Story

| Module-2

|

|

|

| —

! &
{53 Spinner

Table

i

Story

GRAPHIC p
SCALE w07 ®
Interactive
1 n | Module-5
12" x 12 S ExtibitTile | |
Optional & Intro
| D Cosoor Module-0

KEY PLAN

95 X.1. Section Title
r Tower Rear Surf

CRiogo
Rear Surface o]

Rear Surface of . Rear Surface of
Crossroads Stories S$ X3, Section Story S$

ection Story S5 X..

Rear Surface of
Crossroads Stories SS X.4.
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GRAPHIC ELEVATIONS: INTERACTIVE MODULE 5: Intro

~97.5”

~89”

~78.75"

72”

67”

547

48"

~39.5°1
36”

27”

0.75”

WE ARE ON THE MOVE
QR Code >

INTERACTIVE MODULE 5:
Intro to Activities

WORLD
wMOVE:

250,000 Years of Human Migration™

WE ARE
ON THE MOVE!

Migration is a shared
human experience
that connects us all.

This exhibition is traveling to
communities across the country.

We want to hear from you!

Share your migration stories
using #WorldOnTheMove
and see where this exhibition
has been.
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Activities Intro.5.1.1.top

Activities Intro.5.1.1.mid

Activities Intro.5.1.1.low

S Optional
Case-1*

|
|
|
g ——————
|
| Story
| Module-3 Story
| Module-2
|
|
|
|
|
|
|

(>
E;
L5~ Spinner

Table

GRAPHIC o
SCALE y & s
Modulé-4 O
12" x 12" N Voaies  \. L
Exhibit Title
‘ D Optional Miémgjo @
Case-2* 2
i | E—
Activity 5.1: "You Are Here" Activity 5.1:
US map w/ arrow magnet World Map
Interactive
Module \ < White PVC
Overview sidebars
Graphics
Activity 5.1: Token/chip
distribution bin
Tube support
structure: Paint Purple

Activity 5.1
Acrylic tubes for "voting"
with chips




GRAPHIC ELEVATIONS: INTERACTIVE MODULE 5: Share Your Journey

Activity 5.1: World Map/Voting Interactive

~97.5”
INTERACTIVE MODULE:
~89”
AG.5.1.2.a USA Map
(MAGNETIC
~78.75" RECEPTIVE
applied panel)
REMOVABLE
72” With generic locator
arrow magnet > 6
677 A
54”
48”
YOU ARE HERE
QR Code >
~39.5” On the Braille label:
SHARE YOUR JOURNEY
36” QR Code >
27”
0.75”

World on the Move |

Map Activity.5.1.2.top

YOU ARE HERE...

0

...BUT WHERE DO YOU
COME FROM?

We come from many places and
we move for many reasons.

Where do you and your family come from?
Where did your ancestors come from?
Why did you move?

Share your journey here.

Map Activity.5.1.2.mid

Map Activity.5.1.2.low

Map Activity.5.1.4.top

SHARE YOUR

AG.5.1.4 World Map
(split into 2 pieces) for crating

Map Activity.5.1.3.top REMOVABLE

o NORTH AMERICA
& CARIBBEAN
o SOUTH AMERICA
. AFRICA
° EUROPE
° ASIA
° AUSTRALIA
& OCEANIA

“_AMERICA
v Al

: .Ak -~
Map Activity.5.1.3.mid
1.Where do you come from?

Look at the map above and take one or more tokens that
match the colors of the places you or your family come from.

Acrylic token distribution bin with
Braille label

Map Activity.

Map Activity.5.1.3.low 5.14.low

ABOVE: Graphic w/ tactile Braille AG .5.1.3.braille
Braille label permanently mounts the token bin backer.

JOURNEY

Map Activity.5.1.4.mid

Z.Why did you move?

Place your tokens in the tubes that
represent your reasons for moving.

We moved We moved We were
toseeka to escape forced to
better life. harm. move.

O O O O O ()
O O O O O ()

INT.5.1.6 Map Activity Tube Base Structure

POST 100% FINAL DESIGN | V5 March 23,2022 | Smithsonian Exhibits

AG.Logo.5.1.4 PERMANENT

We moved
to be with
family.

Map Activity.5.1.5.top

What do you think?

Look at the tokens left by other people.
What do you notice?
What regions do people come from?

Why did they move?
‘What do you wish you knew about
your family’s migration history?

We have We have We moved
always lived always been for another
here. on the move. reason.

O O O O O ()
O O O O O ()

S Optionall
Case-1*|

|
|
|
g ——————
|
| Story
| Module-3 Story
| Module-2
|
|
|
|
|
|
|

'Q
&
{>—D Spinner
Table
Story
Module-1
Story & P
Moduld-4 e}
I Interactive
} Module-5
Exhibit Title @
Optional & Intro
| Case-2" Module-0

KEY PLAN

Map Activity.5.1.5.mid

Map Activity-

w/ tactile printed Braille

< AG.5.1.7.braille

(53.5"w x 7.25"h)
Permanently mounted to
casework wedge INT.5.1.7

Map Activity.5.1.5.low
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GRAPHIC ELEVATIONS: INTERACTIVE MODULE 5, GRAPHIC COMPONENTS: Share Your Journey

SYMBOL KEY

NORTH AMERICA
& CARIBBEAN

SOUTH AMERICA

AFRICA

EUROPE

ASIA

AUSTRALIA
& OCEANIA

TO BE DETERMINED:
How many tokens of each color and type are
recommended for each map region?

Fluorescent I

NORTH AMERICA Light Green- AFRICA Yellow-

& CARIBBEAN 9093 F. Green 2037 Solid Yellow

Dark Green- Red-
SOUTH AMERICA 2108 Solid Dark Green EUROPE 2793 Solid Red

TOKEN DESCRIPTION:

¢ 1.5" diameter. 1/8" thick colored acrylic token discs

e Cut-out symbols and laser-incised lettering that coordinate with the map.

® The cut-out symbol is both a tactile and a visual identifier.

® The colors are also visual identifiers that coordinate with the map region colors.

® The lettering is carved into the token. It is not a printed graphic. It will have
a frost-textured interior and will appear somewhat lighter than the token color.

¢ In addition to the token color, the lettering provides subtle visual identification,
but it is not the primary identifier.

® The acrylic color specs are critical. No color substitutions will be accepted
without design approval.

World on the Move | POST 100% FINAL DESIGN | V5 April 6,2022 | Smithsonian Exhibits

ASIA Orange-
2119 Solid Orange

Purple-
AUSTRALIA 2287 Solid Purple
& OCEANIA
ACRYLIC COLORS:
ePlastics

www.eplastics.com
800-474-3688

Fluorescent
Light Green- 9093 F. Green

Dark Green- 2108 Solid Dark Green

Yellow- 2037 Solid Yellow
Red- 2793 Solid Red

Orange- 2119 Solid Orange
Purple- 2287 Solid Purple
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GRAPHIC ELEVATIONS: INTERACTIVE MODULE 5: Tell Your Story

~97.5”

~89”

~78.75”

72!!

67”

547

48"

~39.5"]
36"

27”

0.75”

INTERACTIVE MODULE:
Activity 5.2: Talkback Board

Talkback Activity
AG.5.2.2.b
photo bubble

all one piece
REMOVABLE

Talkback Activity.5.2.1.mid

TELL YOUR STORY
QR Code >

Talkback Activity.5.2.1.top

AG.Logo.5.2.2 PERMANENT

TELL
YOUR
STORY

Everyone has a story to tell
about who they are and
where they are from.

Share your story here.

at random. Write your answer on a sticky note and post it below.

You can also share your stories using #WorldOnTheMove

Choose a question to answer or spin the wheel to select a question

FREE ZONE  make upyour own question toanswer!

D

EN
Eﬂj =

[1@@

“ 1fyou could move anywhere i the world, |20 B8 What would you say to a friend or loved one
where would you move and why? ho has moved or is moving?

What do you miss most about your
previous home? How have you or your
family made this new place home?

DD
O

D%ﬁ@

n What doyou wish you knew about your
ancestors and where they came from?

]
L

ﬁ What does home mean to you?

<« 6> > Do you nryourfamlly have any stories
about moving? If so, share one.

Ay
D% DDD

Talkback Activity.5.2.1.low

Talkback Activity.5.2.2.low
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Talkback Activity.5.2.2.top

Talkback Board
AG.5.21.a
REMOVABLE

Talkback Activity.5.2.2.mid

ACTIVITY OVERVIEW:
The talkback board invites visitors to

share their personal migration stories.

The adjacent tabletop spinner can
be used to inspire responses.

GRAPHIC
SCALE

12" x 12"

Optionall O

Stonyl

KEY PLAN

Modulé-4 O

Story
Module-3

o

54 Spinner

Table

Interactive
Module-5

-t ==

Optional
1 Case-2* —

Story
Module-2

i

Story
[Module-1




GRAPHIC ELEVATIONS: INTERACTIVE MODULE 5: Tell Your Story

ACTIVITY OVERVIEW:

The talkback board invites visitors to
INTERACTIVE MODULE: share their personal migration stories.
ACTiVity >2 Visitors can use the tabletop spinner to
Spinner Table generate questions for the talkback board
INT.5.2.3

or they may leave free-form responses.

randomly at one of the text options.

The text option appears in the window.

SPIN THE WHEEL

to select a question at random.

Write your answer on a sticky note
and post it on the wall.

if they want to choose one in particular.

QR Code > The window opening has an integrated
layer of clear acrylic to discourage

visitors from jamming the wheel.

SPINNER TABLE:
Top plan view

Pencil holder/Post-it note dispensers
are attached to the table surface.
These are off-the-shelf items that will
require stocking by the venue.

Questions Text < Example

Spinner handle/pointer

Spinner wheel: Starboard (gray) with
an undulating rim, second surface acrylic
applied graphic face

Diagrammatic
side view

 ——— E—— _— Tabletop: HPL printed graphic surface

!Wheel hub

World on the Move | POST 100% FINAL DESIGN | V5 March 23,2022 | Smithsonian Exhibits

Visitors spin the top wheel by the geared
edges to rotate it over the tabletop graphic.
Hidden alignment tabs stop the top wheel

Visitors can spin the wheel to view all options

Story
Module-2

cszinner

Table

i

GRAPHIC Modte-
SCALE Modulg-4 [9 00 »
12" x 12" I N
I podact Exgillsrifl;lgtle @
! D cea:e_z Module-0
KEY PLAN
AG.5.2.2b N
Photo bubble graphic\ \
REMOVABLE %
AG5.2.1a ‘
Talkback responses \
posting board,
applied graphic
REMOVABLE
Talkback table with
instructions, spinner,
seating (by venue),
and talkback supplies
The spinner table is to be placed adjacent to the talkback board.
SEATING PROVIDED BY VENUES
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GRAPHIC ELEVATIONS: INTERACTIVE MODULE 5: What Would You Bring?

~97.5”

~89”

~78.75"

72”

67”

54"

48"

~39.5”
36”

27”

0.75”

INTERACTIVE MODULE:
Activity 3: Magnetic
Mural/Selfie Opportunity

AG5.31a >
Control Tac Graphic
applied to magnetic

receptive surface
PERMANENT

INT.5.3.1
Magnetic receptive panel
for spare magnets*

WHAT WOULD
YOU BRING
QR Code

INT.5.3..2
Magnetic receptive panel
for spare magnets*

WHAT
WOULD

Suitcase Activity.5.3.1.top

AG.Logo.5.3.1
PERMANENT

YOU BRING?

Suitcase Activity.5.3.2.top

it means to you.

2»25>7> Take a selfie to share what
you would pack and what

P m—

if you were moving to a new place.

What would you bring and why?

How did your choices change and why?

Suitcase Activity.5.3.1.mid
CUSTOM WIDTH

=

p>»>Choose the things you would take with you

First, imagine that you were moving for a new opportunity, such as a job.

Next, imagine that you were suddenly forced to move and could only take a few items.

Suitcase Activity 5.3.2.mid

INT5.3.2a&b

SURFACE
PERMANENT

Suitcase Activity.5.3.1.low
CUSTOM WIDTH

MAGNETIC RECEPTIVE

Each Side 23" w x 32" h

Suitcase Activity.5.3.3.top

#WorldOnTheMove

Suitcase Activity.5.3.2.low
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Suitcase Activity 5.3.3.mid

Suitcase Activity.5.3.3.low

GRAPHIC
SCALE
12" x 12"

A533.c
Hashtag graphic
REMOVABLE

ACTIVITY OVERVIEW:

Story
Module-3

Pedestal
Case-2

KEY PLAN

Pedestal
Case-1

Story

Vo

Spinner

Table

| Module-1
|
Story & O @
Module-4 Q 8
I Interactive
| Module-5

e Y [ |

Activity title

Module-2 %

Story

Exhibit Title
& Intro @
Module-0

/ Magnetically receptive
suitcase mural/

selfie background

exira magnet storage

Visitors are prompted to think about what they would pack

in their suitcase if they were moving. They choose pictures
from approximately 25* typical items that are printed on

.040 mm magnetic material. They can arrange these items
on the suitcase mural area, and are prompted to take a selfie

in front of their "suitcase."

*25 magnets are shown per full set, sized 8h" x 8w" overall
including tabs. Magnets include titles & QR codes.

Activity text & magnetically receptive



ILLUSTRATED MAGNETS: Interactive 5.3 What Would You Bring?

Musical Sunscreen
Instrument y

First Aid Kit Earbuds

Flashlight

Sneakers

Actual-size example, 8.5" x 8.5" overall with tab
A QR code appears on each magnet

Magnets shown at 30% actual-size
There are 25 different magnets
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ILLUSTRATED MAGNETS: Interactive 5.3 What Would You Bring? Magnets shown at 30% actual-size

There are 25 different magnets

Pocketknife

Teddy Bear

—

Sports Equipment

§\\\»\\W/éé /

Y \

Water Bottle Jewelry _qooseecos, Sunglasses
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FLIP BOOKS: FB.1.2.2 Explore the Evidence

4 A\
R
n
Explore the Evidence
Explore the many types of evidence
experts study to understand
human migration.
Q All illustrations in this flipbook were provided by the Anthro Illlustrated project.
We thank the Anthro Illustrated team for these resources.
Learn more at anthroillustrated.com
N .

Front cover at 50% Actual-size.
Pink outlines throughout indicate the page and tab trims.

Actual-size page excerpt

Archaeological Evidence

Archaeologists excavate or survey what’s left in the ground

from societies that existed in the past. This helps us understand

changes in how people lived and moved about the landscape.

Archaeologists
excavating a
Mesoamerican
site
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FLIP BOOKS: FB.1.2.2 Explore the Evidence

Archaeological Evidence

Archaeologists excavate or survey what’s left in the ground
from societies that existed in the past. This helps us understand

changes in how people lived and moved about the landscape.

Archaeologists
excavating a

Mesoamerican
site

Anarchaeologist
recording cave
paintings

Archaeologists use many techniques, including remote
sensing, field surveys, and excavations. These methods
help us answer questions about when and how people
lived in a particular place.

O By comparing one place and the dates of its occupation
to another, similarities emerge that complete a picture of

movement across places over time.

Biological Evidence

Scientists study biological evidence to understand human
evolution and human biological variation.

Studying ancient skeletal remains can help us trace the
movement of our ancestors from Africa to other parts
of the world.

Abiological
anthropologist
working in the lab

Ananthropological
geneticist studying

Studying DNA evidence from living populations today can

help us understand when groups of humans probably came

into contact with one another.

Genetic Variation in Africa

Africa is the cradle of humankind.
Scientists studying DNA have discovered
that Africa’s population has more genetic
variation than people from other parts
of the world. This is because people have
lived there for longer than anywhere

else on earth.

llustration by Arthimedes

6
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Interior pages shown at 25% actual-size in spreads.

Cultural Evidence

“Culture” refers to the shared characteristics of a particular O
group of people that distinguish them from other groups.

This includes the language you speak, the food you eat,

the music you listen to, what you believe in, and even who

you consider to be your relatives.

Social scientists
collecting
environmental
samples

Acultural
anthropologist
conducting an
interview

Cultures change over time, usually because of groups coming
into contact with one another through trade, intermarriage,
war, or environmental changes. By understanding the origins
of specific cultural characteristics, we can help complete the
picture of how people and groups have come into contact
with one another over time.

TR
“h
-~

L 5

An anthropology
instructor teaching
aclass

Studying languages and how they have changed can help us
understand where we come from and how we are connected

to other groups of people.

Languages change over time, often because people who O

speak different languages come into contact with one another.

By comparing how people in different places use language,

we can see similarities in words and grammar. These similarities
help us understand when people from different groups
probably came into contact with each other.

Here’s an example:
Think of the spaghetti (Italian word) with tomato (Aztecan

word) sauce that you eat in your pajamas (Hindi word).

An anthropologist
givinga
presentation

10
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FLIP BOOKS: FB.2.3.4 Mollie Wilson’s Scrapbook

*Mollie Wilson’s +
Scrapbook

N\ /

During World War Il, East L.A. high school
student Mollie Wilson kept in touch with

her Japanese American friends, who were
incarcerated in camps across the country.

gn

Explore photos and letters
they sent to her.

Front cover at 50% actual-size.
Pink outlines throughout indicate the page and tab trims.

Actual-size page excerpt

‘There’s no place like home’

Mary Murakami sent Mollie a letter as soon as her family
had settled into their barracks at the Poston camp in Parker,
Arizona. She describes the journey, their arrival, the lack of

privacy in the latrines, and the blazing heat of the desert.

“...there’s no place like home. You realize the value of all

the things you leave behind. Including bath. We do our
washing by hand, and what a job! Everything is muddy.
My hair is even muddy. . . And my face is all sun burned.”

—Mary Murakami

e
a &M

Mary Murakami

Japanese American National Museum
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FLIP BOOKS: FB.2.3.4 Mollie Wilson’s Scrapbook Interior pages shown at 25% actual-size in spreads.

Leaving Home ‘There’s no place like home’

Theodore Roosevelt Senior High School in the Boyle Heights O O
neighborhood of East L.A. lost one-third of its student body

Gt aek <o ol
W] phs XL

Mary Murakami sent Mollie a letter as soon as her family O O
had settled into their barracks at the Poston camp in Parker,

during World War I1. Young men left school to enlist in the Arizona. She describes the journey, their arrival, the lack of

N

military. AII‘]apan-ese Arf’lérican s}tudents WETE- forcibly Ja anese Students privacy in the latrines, and the blazing heat of the desert. : f:;7 }7 S
removed with their families and incarcerated in camps. p d ':@7;“
Withdl' aw ﬁ'OI\lSChOO\ Farewell Exercises “.. . there’s no place like home. You realize the value of all P 7~ e e,
In Japanese Garden the things you leave behind. Including bath. We do our Lot Mwﬂ«mf s
L taed 7%
Hﬂdﬁlﬁsﬁ Eﬂ:’; washing by hand, and what a job! Everything is muddy. S St ;i”);gi 2‘7-«
This time ft spoke in the form .. . » A T e s
N ors O O On April 9, 1942, the student g s -‘7—.'“'?..":: My hair is even muddy. . . And my face is all sun burned. O O Moo S s
e T T —Mary Murakami ;

an shvardnd u depndble Sy newspaper shared a tribute to e e

il v s o7 ,
e T :
R e ZiZ‘7
e

BT,

departing Japanese American Epae el dag world bo bl 1o thia'a i T
prine ep Erinm s o —riRes
classmates. It also reported it st sy e e iyl
e g s st
on the efforts of Japanese ‘would be accepted. Althoagh this is B it N i
Considered o worthy function and has 229 . A Tl
two qualitications of the . - received the okay from Mr. Blair it — Pl amibad Lt o
students - theseare American families to sell of f £ is ot defiita xnd o only “poesl- 3 vkt okl = g
Courage, which all ring. (Otimipation taken was that ac the o, ol wihed O
household goods. ﬂ"rgé“,: AT AR futkod = P aot;
Courtesyof Theodore Roosevel Senior High school o D S oA Bl
tensive, continaes 1o grow a3 new]
O O BRI ® O | e
o Eaoeotlt hgh ekt s e Wil Mary Murakami 1
« on page three) Japanese American National Museur Letter from Mary Murakami to Mollie Wilson, June 2, 1942 =
i (Giftof Mol Wil Murphy, 2000.378.2 ) ———— s e
2 3 6 7

2 3 6 7

Keeping in Touch ‘Prisoners of war’
&‘“ 3, 19sn
O O Roosevelt High School senior Mollie Wilson sent care packages Mollie’s friend Sandie Saito sent a letter describing her family’s O O e
and letters to dozens of her Japanese American friends. initial confinement in an “assembly center” at the Santa Anita R e -A-':l:u. e
vsare ot il o KM'W‘AL e apad)
Racetrack northeast of L.A. After a few months, Sandie and e T RN
Mollie Wilson (wearing vest) with her friend Mary Murakami; . d WM Lo she xadlo ora and. §
her family were moved to the Granada camp (also known as ST o1 o
Mary Murakami (upper right); and Fujiko Murakami (lower right) M 5 TR T"'ztﬂ‘! g Lo Lo
N Amache) in Colorado. 2 1 m"‘m“iﬂ iy fr= =
50 G, Poxe i Lo doae
. . ) s0mas G, Gnon. 35 Sudessgara 1559 L0e g
“They're getting strict here too! They don’t ever let you bring 2 P Aa‘h:}fﬁa‘ Sove Ohamss R EEp ki -
. . B 2-3 Ot dhared Slunalibe. =V
a bar of candy in the camp. The soldiers take it away. When . W . ATy e e
someone comes to visit you at the gate you have to talk real O O Henke, $1r Gt T L mﬁu«a - Toiag s [t g
B o dehed. thocas Diceasinn. The Trankorn oo sty ol g
loud because they don’t let you get close to them. . . . They h‘@:,,_ wonhidy  camndlage. wakow, Pail fa6. s
sure think we're prisoners of war.” —Sandie Saito e = i il e Caup ot Migrp oL i
e ] He ar Kl ahat o g ag
G > i
o worh e e The Sty N ugs
wotkwe, Htaxd 45,1. et g0 wj::u
— Sandie Saito sent ;,:&:h b Yoo feard ey i
Mollie Wilson this signed. ';,M.Lff:'“' A AR, faens
photo of her wearing their i j,‘:v ‘mj AT
high school letter sweater. USRS i, or! 4 T
Japanese American National Museum .y ¥
O O o wtsn ooy O 2
Mollie Wilson’s senior yearbook phO(O Letter from Sandie Saito to Mollie Wilson, June 3,1942
8 9

4 S) 8 9

QR codes will be included to link to the full text of the letter
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FLIP BOOKS: FB.2.3.4 Mollie Wilson’s Scrapbook, continued from previous page Interior pages shown at 25% actual-size in spreads.

Letter from Sandie Saito to Mollie Wilson, June 3, 1942, continued ‘Scattered throughout the United States’ Letter from June Yoshigai to Mollie Wilson, January 6,1945, continued Continuing Friendships
I T il g R O O Although they were not permitted to return to the West Coast, = O O After World War II, some of Mollie’s friends returned
R e i ¥ Japanese American students who met specific requirements S e T e o to Los Angeles. Others 1 d their lives elsewhere.
i s kg it b Guond Fricmidick,
| - A s W " . . .. .
i g were allowed to leave ) el T = e et e Mollie graduated from the University of California,
{ Bt b 4‘.&3 o o ity / Sty it chiak Sl e e P g ’ y
he- Suan m“’“““ the camps to work or A sty Aol QaTesds ot | e W e e i e S Los Angeles; became a Spanish teacher; and started
B3 Fins 080 tamp gago Mo, w9 | asc ang 4 4»‘«,@1#7.4“& e ML s S e e L g
e s S G bilata) 9 il o) i g ¢ attend school. In1944, PIOUBHOIN il g s el e e S0 a family of her own. She remained friends with her
ot cpenee 1T | o S vy Ho) Lty St e e S 4
| o G )W“’i‘;f*iu. Guangy S after resettling in Paly Dhserkomi = Ok bl Pt A 7 Japanese American classmates long after World War I1.
ot 5 /#\ ' “:a“f:iv“ Ohio for school, Sandie @ﬂ - A -4 Ay o]
8:% ﬁ's““q 3 / oy W ha s B Cnlrd rrey egande Co Soris wh The
= ek, i i Ahos = Bavrinndl, Ctia Fhnn, k1% iyren
g T O Saito sent Mollie the bt 5 ol N O
whereat of their 5
q . i) - Plloriple il S )
neighborhood friends, //y]ﬂ/ iy, ,mw e gorkgas
gl ) S5 augasts 2o,
now “scattered v Sl ?M /ALA;Z ) e Kale, Secir:
throughout the zﬂ%?tf :7 5 o
United States.” ey Gdoly =~ Py
After the war, Sandie o) sl f car) L ‘7*3
stayed with Mollie Excerpt from a letter from
il her famil Sandie Saito to Mollie Wilson,
until her family was isti
O O ) wl':‘eer:a‘s‘o':;shztfl:fetirr‘e O O Envelope art by June Yoshigai from a letter
able to reestablish neighborhood friends she sent to Mollie Wilson while June’s family was
ahome in Los Angeles. hvi’i“mmn o e Emmm' incarcerated in the Gila River camp in Arizona. .

(Giftof Mollie Wilson Murphy, 200037830)

‘I don’t know how things will turn out’ -

Sean 7n, ,
e e

.?z&;: et L evnerg

June Yoshigai wrote Mollie a letter sprinkled with Japanese- O O
language terms in January 1945 after the West Coast began

permitting Japanese Americans to return. June and her family
had been incarcerated at the Gila River camp in Arizona. She
wrote this letter from Illinois, where she was attending college.

B - s ol e,
o ; wan ek oga
(am wto lact,) ey Lomne < e Eamus,

i e Goi e s recnch
pexase, !
« . 0 -
The West Coast is now ‘opened’ to us—it seems so strange. - f;ﬂj";: z:l( " Ty iyt A
g . - e s lidn e ot Treny ki ;
Well Molly, I don’t know how things will turn out. O O gl e WSS i m‘:”:
o e e

Eventually, I suppose, we'll return to Los Angeles, but

I'm “planning” to stay here for awhile. . .. Here in Illinois—
the opportunities are much better—more jobs available

(at present, anyway), the people, as a whole—appear to
— be more fair in their judg and broad minded.”

A et B e, i
. Loe @rgeelG., SR
—June Yoshigai ezt %é g
Tt crocuiles s 2

e = Hoceres, ,
oo Bt ¥ e — HLTI
bRt 77y

RicHT: Letter from June Yoshigai to Mollie Wilson, January 6, 1945
816D
13

12

12 13

QR codes will be included to link to the full text of the letter
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FLIP BOOKS: FB.2.5.9 Explore Joel Darmstadter’s Story

EXPLORE |
Joel Darmstadter’s L
Story |

Joel Darmstadter escaped the Holocaust
through the Kindertransport program.

Explore these photos of Joel and his family
before, during, and after World War 1.

All photos are courtesy of Joel Darmstadter unless otherwise noted.

N /

Front cover at 50% actual-size.
Pink outlines throughout indicate the page and tab trims.

Actual-size page excerpt

RIGHT: Joel Darmstadter shares
memories of how he and his
family escaped the Holocaust
during World War Il and
moved to the U.S. in 1940.

Photo by Michelle Mehrtens/Ralph Rinzler Folklife

Archives/Smithsonian Institution

ABOVE: Joel’s mother and older
brother (age one) in 1925

ABOVE: Joel at three months in 1929

Childhood - .

Joel Darmstadter was born
November 27,1928, to a Jewish

family in Mannheim, Germany.

Joel at age three in 1932
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RiGHT: Joel Darmstadter shares
memories of how he and his
family escaped the Holocaust
during World War Il and
moved to the U.S. in1940.

Photo by Michelle Mehrtens/Ralph Rincler Folkife
Archives/Smithsonian Istitution

Childhood -«

Joel Darmstadter was born

November 27,1928, to a Jewish

family in Mannheim, Germany.

agove: Joel's mother and older
brother (age one) in 1925

ABovE: Joel at three months in 1929 Joel at age three in 1932

FLIP BOOKS: FB.2.5.9 Explore Joel Darmstadter’s Story

Anti-Jewish
Pogroms

A - |
On the night of November | s W.ﬁ‘
91010, 1938, Nazis attacked 0,
Jewish citizens throughout
Germany in a wave of
organized anti-Jewish
violence. The next morning,
the Nazis arrested Joel's
father, Karl Darmstadter,
and sent him to the Dachau

concentration camp.

RIGHT: Arbeit macht frei

(Works sets you free) was the |

ironic slogan at the entrance to 'L‘liv‘i... /
the Dachau concentration camp. .

The Kindertransport «
Following the pogroms in November 1938, the U.K. relaxed

* 2l i d
some of its restrictions for Jewish refugees trying to escape
Nazi-occupied areas of Europe. Joel and his older brother,
Heinz (Henry), were among the 10,000 Jewish children who

escaped through the Kindertransport (or “Children’s Transport.”)

AJewish family in Manchester, England, adopted Joel and
his brother.

LerT: Two Jewish
refugee children
arrive in Harwich,
England, through
the Kindertransport
in1938.

Photo courtesy of the United States
Holocaust Memorial Museurn/

Institute of Contemporary History
and Wiener Library Limited

World on the Move | POST 100% FINAL DESIGN | V5 April 6,2022 | Smithsonian Exhibits

LerT: Joel Darmstadter
(circled) attended

Manchester's Beaver Road
Primary School in1938.

P Heinz, E-Dysnsneey
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agove: Joel's father in Amsterdam wrote this
postcard to Joel’s older brother, Heinz, in
England in September 1939, during the
Jewish High Holy Days.

Lert: Joel (center) and his brother Heinz
pose with their host family’s daughter
and the family dog.

Interior pages shown at 25% actual-size in spreads.

.

Escaping to the U.S. «

In 1939, the Nazis released Joel’s father from Dachau and

*

allowed Joel’s parents to move to the Netherlands.

In1940, Joel and his brother left England to join their parents.
The family escaped to the U.S. just a few weeks before the
Nazis invaded the Netherlands in May 1940.

Approximately 75 percent of the Jews living in the Netherlands
at that time perished during the Holocaust.

RIGHT: Joel at age eleven on
board the ocean liner Veendam
en route from Rotterdam to
New York City.

LeFT: Joel and his wife
Ruth (sitting in front row)
are proud parents and
grandparents, 2003.

selow: Ruth and Joel
Darmstadter, ca. 2018

Later Life «
Joel earned economics degrees from George Washington
University (AB, 1950) and the New School (MA, 1952).

His four decades with Resources for the Future, an independent
nonprofit Washington research institution, included a
concurrent stint as adjunct faculty at Johns Hopkins School

of Advanced International Studies. His work and multiple
publications centered on natural resources, environment,

and climate change.
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FLIP BOOKS: FB.4.2.2 World Migration Routes

World Migration Routes

World Migration Routes — | EUROPE
S AMERICA \L ASIA
le—
Today, people around the world (
. . | ATLANTIC |
follow many of the same migration OCEAN \
routes our ancestors took.
O )ACIFIC
DCEAN
SOUTH AFRICA INDIAN
] ’ AMERICA OCEAN

Front cover at 50% actual-size.
Pink outlines throughout indicate the page and tab trims.

This flip book has wider pages than the others to accommodate the maps.

-« Main migration route

1500 mi
1500 km

Actual-size page excerpt

NATIONAL
GEOGRAPHIC
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FLIP BOOKS: FB.4.2.2 World Migration Routes

World Migration Routes

NORTH EUROPE
AMERICA \/ ASIA
hﬁ\

SOUTH AFRICN
AMERICA

AUSTRALIA

~— Main migration route

World Migration Routes

People still travel from East Africa through the Middle East and
West Africa through the Mediterranean on their way to Europe.
They travel through South Asia around the Indian Ocean. And they
travel north through Central America, where the first people in the

region traveled south more than 14,000 years ago

PLACE NAMES

Can you name the seven continents? ‘America” comes from the name
ofan Italian mapmaker, and “Australia” comes from the Latin word for
“south.” Whose point of view do these words reflect? What other names
might the people living in these places or traveling through have used
to describe them?

Mediterranean Routes

People still travel to Europe from Africa and Asia, as they have done for
tens of thousands of years. Some of today’s migrants are fleeing conflictin
countries such as Syria and South Sudan. Others are seeking opportunities
in countries that once colonized theirs, such as migrants from the Gambia
to Italy, or from Algeria to France.

Mahamadou Sankareh, O
originally from the

Gambia, lives in Rome,

Italy, where he works
atarefugee center.

Photoby Lena Mucha/UNDP

Mediterranean Routes

~—— Western Mediterranean
Calais —~—— Central Mediterranean

UK. Main Sea Migration Routes
Londone!

GERMANY ~—— Eastern Mediterranean
~—— East African

EUROPE 400 mi

400 km
o Istanbul

GREECE/ TURKEY
ens/ s lzmir
~) /

CYPRUS
\\

FRANCE

Interior pages shown at 25% actual-size in spreads.

Central American Routes

San Diegos Calexico
Tijuana®
Mexicali

UNITED STATES
Nogales | Paso

Nogales® =1 dad Judrez

Hermosillo Nuevo Laredo

Chihuahua ) /.Laredo
o

rt .
S Monclofal 2 Brownsville

@\ Mazatlan

Matamoros

San|Luis Potosi
MEXICO

Mexico City® Veracruz
S

BELIZE
GUATEMALA ® Belmopan

laCi HONDURAS
uatemala: c‘ty,\\Teguciga]pa
San Salvador ® NICARAGUA

~—— Main migration route EE SALVADOR, G Panama
City

San José
COSTA RIC/:\pANAMA

Central American Routes

In recent years, migration in the Americas has followed two main patterns,

both spurred by economic, envil al, and political ct

People are
moving from rural areas to big cities—Mexico City now has 22 million people, —
up from 3 million 40 years ago. People are also moving from Central American
countries to cities along Mexico’s northern border with the U.S.

activists gather
atthe U.S.-Mexico
border for the
annual Fandango
Fronterizo Festival.
On both sides of
the wall, attendees
sing, dance, and
come together as
acommunity.

Photo by Charlie Weber/
Ralph Rinzle Folkiie Archives/
Smithsonian Institution
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Southeast Asian Routes

The first people arrived in Australia more than 65,000 years ago,
traveling from South Asia along the edge of the Indian Ocean.
Today, people fleeing natural disasters in Bangladesh and violence
in Myanmar follow a similar route.

Rohingya children
arrive on the coast

of Bangladesh, where
they are resettled in
refugee camps.

The Rohingya are

2 Muslim ethnic
minority group, who
have fled violence
and persecution in
neighboring Myanmar.
Photo by LttePerfectstock

~—— Main migration route Cocos (AUSTRALIA)  Ashmore
(Keeling) & Cartier Is.
800 mi Islands (AUSTRALIA)
300 kom (AUSTRALIA)
AUSTRALIA
NATIONAL
GEOGRAPHIC

Southeast Asian Routes

BANGLIADESH
|
l /MYANMAR
(BURMA)
.Baﬁk;i THAILAND

INDONESIA
Makassar
oUjungpandang)

"Jak ta K}
Christmas . \\, 2
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FLIP BOOKS: FB.4.4.6 Explore the Boyle Heights Beat

EXPLORE THE

The Boyle Heights Beat is an independent,

bilingual Spanish and English newspaper
produced by young people from East L.A.’s
Boyle Heights neighborhood.

All images courtesy of the Boyle Heights Beat.
Graphic design for the print edition by Claudia Delgado.

Front cover at 50% actual-size.
Pink outlines throughout indicate the page and tab trims.

Actual-size page excerpt

The newspaper’s staff
includes photographers
and reporters who
conduct interviews
with local residents.

££The students have taught me what’s in this neighborhood.
They have their own way of seeing the community. ...
Our reporters have a level of access, sensitivity and

knowledge that is without equal.??
— Antonio Mejias Rentas, editor, the Boyle Heights Beat
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FLIP BOOKS: FB.4.4.6 Explore the Boyle Heights Beat

Noticias pory para la comunidad
News by and for the community

The Boyle Heights Beat is staffed by teen reporters from local
= high schools. They portray their neighborhood as they know it—
profiling unsung heroes, relaying regional history, and exploring

debates about redevelopment, safety, and urban renewal.

Reporters at the Boyle Heights Beat

O

The newspaper's staff
includes photographers
and reporters who
conduct interviews
with local residents.

£6The students have taught me what’s in this neighborhood.
They have their own way of seeing the community.. ..
Our reporters have a level of access, sensitivity and
knowledge that is without equal.”?
— Antonio Mejias Rentas, editor, the Boyle Heights Beat

Interior pages shown at 25% actual-size in spreads.

gheghigBeat
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R DREAMERS

pasosccuno pAR

In 2017, the Boyle Heights
Beat covered protests
after the government
rescinded the Deferred
Action for Childhood

The program protected
young undocumented
immigrants, known

as Dreamers, from
being deported.

Arrivals program (DACA).

O

O

&6 Regardless of the current rhetoric, we share our border,
we share our community, we share our geography, we
share economies. The more we get to know each other,
the better for both countries.?” - Rebeca Vargas, U.S.-Mexico

Foundation, Dreamers without Borders, reported in the Boyle Heights Beat

&6 It was a very humbling experience to see the humble
beginnings of my family. It brought me joy being able
to see them, but it also brought me sadness that we left
them. | understood better with my own eyes the reasons
why my parents had to leave Mexico.?” — Aima, Dreamers
without Borders participant, reported in the Boyle Heights Beat
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&kRedevelopment can be a scary thing, if whoever
is developing does not have the interest of ensuring
s a high school junior, O y access and g for folks in the
Brizette Castellanos community.?” — Carla DePaz, East Los Angeles Community
reported on how Corporation, reported in the Boyle Heights Beat
the arrival of a chain
store was impacting
local independent
businesses and
neighbors.
O Anissue of the Boyle
Heights Beat from
2017, focusing on
gentrification
E6C ity bers and organizations understand
that change is inevitable, but they don’t want to see
local businesses pushed out. Some local non-profits
have formed collaborations to help support and preserve
local businesses.?? — Xéchil Ramirez in the Boyle Heights Beat
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Boyle Heights Beat

reporters interview
local residents.

A flyer for one of the
Boyle Heights Beat's
regular community
meetings, organized
to solicit community
input.

We'dlike to hear apoyt what

Cnatters to you

amjeetm:rrepmting team
share your ideas at oyr
COMMmunity maeting)

The Boyle Heights Beat was founded in 2010 by the USC Annenberg
Center for Health Journalism. It currently operates under the fiscal
sponsorship of the nonprofit Social and Environmental Entrepreneurs.

Thanks to executive editor Kris Kelley Rivera and managing editor
Antonio Mejias-Rentas for sharing this content.

The Boyle Heights
Beatoffersa
unique brand

of community
journalism.

Youth reporters
lead neighborhood o
meetings each E i

Ba ity st
quarter to solicit et | |
ideas and hear

concerns.
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Reporters interview

| L.A. Mayor Eric Garcetti.
Photo by Kris Kelley/Courtesy
of Boyle Heights Beat

Samantha Soto,
Noemi Pedraza,

and Azucena Hilario
work on Radio Pulso,
the Boyle Heights
Beat’s podcast.
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OBJECT LABEL TEMPLATES

Venues are to produce their own labels.
This label template example is 10" wide x 4.5” high

Font Family: Alegreya Sans, an Adobe font- available by download through an Adobe Creative Cloud subscription.
The Calibri font family may substituted for Alegreya Sans. Calibri is a system font on most Macs and PCs.

Actual text font size to be no smaller than 22 pt text on 26pt leading.
The “Migration Stories” header is to appear 1x per object case.

The object caption text should not exceed 35 to 50 words.

Allegreya Sans Version

MIGRATION STORIES
The items in this case represent migration stories from our local crossroads.
Share your migration stories using #WorldOnTheMove.

Object Caption Text
Placeholder description text. Replace the placeholder text with actual copy.
Trigenim rescide nestor es il inte mini holsnt quam atempor epudaep eribus
dolorrovidus. Dolest venis esseque quid est, quintiam ex exerovit quiandam quo
corerovit. Lorem ipsum doloeres deca fondita.

Paris voles ne consectatum consernam repera verum erferundunt odit, quam
evelesti conet dolutatum consequiduci ditemporem fugitem.

Labels templates, shown actual size

All text shown is placeholder copy only.
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OBJECT LABEL TEMPLATES

Venues are to produce their own labels.
This label template example is 10" wide x 4.5” high

Font Family: Alegreya Sans, an Adobe font- available by download through an Adobe Creative Cloud subscription.
The Calibri font family may substituted for Alegreya Sans. Calibri is a system font on most Macs and PCs.

Actual text font size to be no smaller than 22 pt text on 26pt leading.
The “Migration Stories” header is to appear 1x per object case.

The object caption text should not exceed 35 to 50 words.

Calibri Version

MIGRATION STORIES The items in this case represent migration
stories from our local crossroads. Share your migration stories using
#WorldOnTheMove.

Object Caption Text
Placeholder description text. Replace the placeholder text with actual copy.
Trigenim rescide nestor es il inte mini quunt quam atempor epudaep eribus
dolorrovidus. Dolest venis esseque quid est, quuntiam ex exerovit quiandam
quo corerovit. Lorem ipsum doloeres deca fondita.

Paris voles ne consectatum consernam repera verum erferundunt odit,
qguam evelesti conet dolutatum consequiduci ditemporem fugitem.

Labels templates, shown actual size
All text shown is placeholder copy only.
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VENUE-GENERATED
ACTIVITY SUGGESTIONS



VENUE-PROVIDED ACTIVITY SUGGESTIONS: CUMULATIVE SCRAPBOOKS, BANNERS, OR MURALS

Reference Images

Scrapbooks
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Pin-up wall display

Description
Venues may want to create their own opportunities for visitors to make
collaborative or cumulative pieces reflecting personal migration insights.

Host venues may also want to allocate space to display these pieces
in the gallery. We can discuss how the team can facilitate this approach.

We have also discussed ideas for cumulative pieces, where each venue

invites their visitors to contribute to something that is added to an evolving
piece. The preexisting elements would arrive at the new venue and that group
would then create and include their pieces when the exhibit ships on.

These could include:

Scrapbooks

Ring binder notebooks would allow visitors to create individual pages with their
photo prints, stories, drawings, etc. This could be done in scheduled workshops
so that visitors arrive with the items they want to contribute. Venue staff would
be able to preview the pages as they add them to the scrapbooks.

Murals

A venue may want to plan a workshop to create a mural on a transportable
substrate such as drafting paper. This may work best either as a small group
project that is planned in advance and/or as a staff-supervised special event.

Quilt, Flags, or Banners

Visitors could produce fabric panels either beforehand to bring in, or at
a workshop. These could be assembled into a “quilt” or hung along rope
to become a string of flags.

A mural could also be created in a similar fashion with participants each
decorating a page of a predetermined size that could be combined with
other pages into a large wall piece.

Cookbook
Venues may want to invite visitors to contribute recipes to a shared cookbook
featuring recipes from across the country and around the world.

Playlist

Venues may want to invite visitors to select songs for a playlist to accompany
the exhibit. These could include songs representing where visitors come from
and different styles of music influenced by migration.

World on the Move | POST 100% FINAL DESIGN | V5 April 6,2022 | Smithsonian Exhibits

Composite banner
visualization



